! Genesis- Eagles - Everly Bros ~ Captain Beefheart 
Byrds @ Johnny Speight - grist'igoodies galore 
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Tim Hardin 
Painted Head 
Do The Do! You Can't Judge A Book By The Cover 


Yankee L: 
Nobody Knows You When You're Down And Out 


In addition to some beautiful new Formerly associated with Bob 

'riginals, Tim sings hypnotic P ` Dylan and the Beatles, Eric 

i s like "Yankee Anderson is perhaps the most 

1 Can't Judge A : significant and exciting 

zover” Peter E zO! or/p ner to break 

of Humble Pie, heads & S t > le it all on the 

inguished list of back-up £ e rites a about 
musicians, and Tim's voice is : , 

tougher and more spirited than 
ever before Painted Head K 4 gentle 
On CBS 65209 ` ^ vw # melodic and intelligent album 


J af Blue River”. On CBS 65145 
E 


ERIC ANDERSEN 


More tight songs by Kenny 
Loggins. More beautiful 
compositions by Jim Messina banum yrs eere rud 
Brewing up to storm the U.S A € mdi imt = 
with their Top Ten’ L.P. and 
Top Ten single Your Mama 


High Flyin’ melodies, supersonit 
harmonies, some of the most 
moving rock n' roll to be recorded 
this year. "With A Good Í 
Feelin’ To Know,” wrote 
Record Mirror, "Poco are going 
to convince a lot of people they Don't Dance’ - All on their new 
are a good band" On Epic à 3 3 album, Loggins and Messina. 
65126 à l. * 65194 


Loggins And Messina 
inci 


Crazy Horse At Crooked 
Lake. Their new album on Epic 
65223. Featuring Billy Talbot. the 

' hard-driving bass has ` 
always trademarked the group. 
Ralph Molina, a founder member 
who plays astounding high: 
energy drums, Greg Leroy, ; 
veteran of one Crazy Horse album 
and brilliant lead guitarist and 
the Curtis brothers on banjo? 
guitar and piano, who bring 7 
beautitul energy to Crazy Horse 
pulsating, electrically charged 
rhythms. 


The latest tasty offering from one 
of the most creative and exciting 
artists around. Six new Al Kooper 
originals plus a handful of songs 
by. among others, Sam Cooke 
round off what is undoubtedly 
going to be Al's best album 
Naked Songs. On CBS 65193 
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1 Epic records are marketed by CBS 
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We don't write our magazine as wrens come tumbling down the 
chimney, and we aren't one of the only two people to have discovered 
the secret of Jimmy Page's inscription on Led Zeppelin IIl. We write 
it in a seedy hole in King's Cross, and our only claim to fame is that 
Dan Hicks has a subscription. We do, however, provide a comprehen 
sive guide to live music in London - rock venues, folk clubs, jazz pubs, 
all the straight music places, and the experimental groups working 
around and about. We also review all (except for the crap) the new 
record releases, and carry varied and highly interesting articles on 
music. And if that isn't enough to make you go crazy there's also 
equally full coverage of cinema, theatre, T V, visual arts, eating, 
drinking, where to buy cheap sheets - shit you name it, we've covered 
it. And all this for only I5p on a Thursday morning. 


ime ut 


We apologise to fans of Billy Preston, 
Rita Coolidge, Shawn Phillips and Paul 


Williams for spoiling your Christmas. 
|t: du que on 
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Life Gocs On 


Just out nowon A&M. 


Billy Preston./Music is my life. 
Rita Coolidge./The lady's not for sale. 

Shawn Phillips./Faces. AM 

Paul Williams./Life goes on. 


ZZ: You!ve been on the road now, on 
and off, for some years, during which 
time you must!ve seen a few changes 
eae ale can we start by talking about the 
early gigs - where were they? 


Peter Gabriel (for and on behalf of 
Genesis): Oh, they were very sparse 
....places like Friars in Aylesbury, 
Farx at Southall, a club in Godalming, 
and a gig, | remember, at the GKN 
Social Club annual binge somewhere 
in Birmingham - that was for the 
apprentices, who preferred reggae, 
so we didn't go down too well. 


ZZ: Did you ever do any gigs which 
were so distant that you stayed out 
overnight? 


PG: Yes - after that GKN one, we 
slept on the floor of the social club, 
and after we'd signed with Strat (Tony 
Stratton Smith of Charisma Records), 
we did increasingly more gigs and had 
to stay away quite a bit. We never 
had to sleep in the van, but we stayed 
in some pretty rough guest houses; if 
you're only getting £30 for a gig and 
the transport is costing £15, there 
isn't much left for hotels - particular- 
ly when you're using that money for 
the week's food bill. There was one 
place we used to stay which was so 
damp that the bedclothes were actually 
wet; the rooms were like dormitories, 
sleeping 8 people, and using all Army 
surplus stuff for the bedding....it was 
a lorry drivers! place, 1 think. That 


was in either Derby or Blackpool,l've 
forgotten which, but both those places 
stick in my memory for their notorious 
guest houses. 


ZZ: What was the food like at these 
places? 


PG: That was usually alright; the 
people were kindhearted and used to 
give you a good breakfast at whatever 
time you wanted, which is more than 
can be said for some of the more ex- 
pensive hotels we stay in now, where 
you miss breakfast altogether if you 
don't get up early enough. ...there!s 
no flexibility about meals at all. What 
we!ve been doing lately is booking into 
country hotels, a few miles outside 
the cities we!re playing in, which are 
not only more reasonable, but they 
give us a chance to take a morning 
stroll in the country rather than wake 
up to the noise of traffic. In fact, it's 
rather strange and unreal to stay at 

a quiet hotel like that (because they're 
almost deserted at this time of year) 
and then drive off to a gig where you 
walk onto the stage to be warmly 
applauded by a couple of thousand 
people. 


ZZ: What about transport - how has 


that changed? 


PG: Well, we started off with an old 
bread van, which used to accommod- 
ate all of us and what equipment we 
had, and then we moved on to à Tran- 
sit, but now the group travels in two 
hired cars and we have à lorry for 
the equipment and another lorry for 
the lights. 


ZZ: So how big is the road crew now? 


PG: There are seven altogether, and 
that number will Increase, because 
we're planning on taking more exten- 
sive paraphernalia around with us. 


The overheads are increasing all the 
time, but | really think it's worth it 
and | hope it!!! help us to get a lot 
more through to the audience - partic- 
ularly the lyrics, because with a 
conventional rock'n'roll band you hear 
a few words like "baby" and "all night" 
and you get the idea of all the rest, 
but If you're trying to build up a fan- 
tasy situation and they're only hearing 
one word in ten, it's not going to be 
very effective. 

£2: Wut the pa you're using now is as 
clear as à bell....1've seldom heard 
such clarity; what sort is it? 

PG: It's à Kelsey Morris, which we 
are hiring. Yes, | agree it's a great 
improvement over what we!ve been 
using in the past. 


ZZ: Aren't you tending to overestimate 
your audience a little? | mean, the 


have heard it a few times, becomes a little shallow to say the least. | mean, if 
you got carried away during the concert, great, but to be told how ''won- 
derful, amazing, fabulous, sensational, beautiful, etc! you were, doesn't 
really help anybody very much. ! suppose | like objective comment 
most, and people who's views are either very positive or else very 
negative; | don't like hoverers.....but | know that a lot of 

* people refrain from making critical remarks for fear of injur- 
ing our egos - it's usually people who know us well who come 
up and say things like "you played a real bummer tonight", and 
there again, it's easier for us to take criticism from those 
we know and respect. The last gig we did, some guy went 
up to Phil and said "my heartiest condolences", going on 
to explain how terrible he thought the gig was, and 
some other guys came backstage to tell us how very 
wicked we were charging 70p when they'd once seen 


@ Eric Clapton for six bob and how he!d got a much 


better. sound out of an old Vox AC30. 


ZZ: | reckon if | were in a band, I'd be very 
glad of praise but very susceptible to depress- 
P e ion if | was criticised....do you ever get swayed 


average O by criticism? 
rock con- Q^ 
Cert audi- < 
ence is con- b. 
tent to wallow © 
in a solid barrage s 
of sound, where 
participation is 
limited to waving 
your arms about 

x m there's only 
minimal demands on the 
listener's mind. Don't 
you think that, unless 
they're familiar with your 
records, the lyrics just 
fly right over their heads, 
unheeded? 


Sometimes. For example, once | was got at 
by a reviewer who found something | did 
in a particular song rather odious; 

| can't remember now exactly what 
it was, but this guy pointed out how 
obnoxious he thought it was - and 
subsequently, each time | approach- 
ed that part of the song, | was think- 
ing to myself "here it comes again" 
and I'd get very self-conscious 
about it - which is the last thing 
you should do, to start looking at 
yourself like that. 


ZZ: Did you find that in the old 
days, when you were struggling 
for recognition, the press called 
you things like "pretentious" and 
"sterile!" and "contrived", be- 
cause your music was reaching 
beyond the conventional limitat- 
ions of a set time-signature, an 
unadventurous melody and chord 
structure, and lyrics involving 
"arms and charms" and "loving 
man and hold your hand"? 


B ov 


PG: Well, | don't see any 
reason why that situation 
should persist; | think a lot 
of people are trying to break 
that down at the moment = and | 
think it will be broken down to the 
extent where audience involvement 
and interest will change its focus. 
I'm certain that a percentage of 
our audiences listen to us and 
build images of the music in their 
minds, rather than a more con- 
ventional audience which is 
happy to leap around and join in 
on the choruses - though | don't 
mind that sort of encouragement 
myself, especially in 'The Knife! , 
| think the time is coming when 
the person of the artist will be- 
come less important in this sort 
of medium, and though the guys 
playing the music will be there, they'll 
be secondary to the music - they won't be 
the be-all and end-all. Have you seen the : ; 
Red Buddha Theatre? = 
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PG: Oh yes, we got plenty of 
that alright, but then we seemed 
to find one or two "allies" who 
were prepared to listen to what 
we were doing and treat it ser- 
iously rather than just dismiss 
it out of hand - and we tend to 
take more notice of their 
Comments than those of writ- 
ers who!s reviews tend to 
e be superficial or to 
Contain inaccurac- 


ies. As far as 
—— 
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Pretension goes, 
that's something 
you've got to 
sort out 
Se in your 
own 
mind, 
and 


ZZ: No, | must confess. 


PG; Well, they're a very trendy thing at 
the moment, but | went along to see them, 
partly because | felt I ought to educate myself 
à little, and 1 thought I'd have to work at that to 


understand what was going on, but 1 didn't at all; 

| just sat back and enjoyed it... . but what I'm gett- e 

ing to is that the role of the musicians, although 

obviously very important, was to present the mu- 

sic and not to project their egos all the time. It 

wae a happy medium; you weren't looking at them 

al! the time, but it wasn't as far removed as the 

orchestra hidden in the pit.... it was somewhere 

In between, 

72) Yes, but all the business and media surround- 

ing Genesis In surely geared to the front-page-of 

the-Melody«Maker thing - the promotion of 'stars!. 

| can see the music being more important than the 

musicians in a 'Come Dancing! situation, but not 

In the pop world, where 'image! is what counts. 

Do members of the audience ever come up and 

comment on the group? ~) ° 

PG: All the time, | must say f OA 

that ! prefer criticism to unre- ana o n / 
served praise, because that, after you PUDE SP. PT 


once you've decided what you're going 
to do, and you think it's right, you've 
got to stick by it... .but the press 
man's ego-trap, one feels, is always 
there waiting to ensnare the unsuspect- 
ing band. They seem to enjoy the 
glory of discovering a band, and then 
the glory of destroying it. 


ZZ: But the thing there is that al- 
though there have always been a few 
journalists who supported your efforts, 
none of them can claim to have ''dis- 
covered" Genesis, because if ever 
there was a case of a band having been 
"discovered" by its audience, you are 
it. All the papers have done is latch- 
ed on to the fact that audiences dug 
you. What do you think of the music 
press, generally? 


PG: | don't think that the British music 
press is very good on the whole - not 
with respect to us particularly, but to 
the scene in general. You can't gen- 
eralise, but it seems to me that the 
informed iournalists in other countries 
know their subjects better than those 
in this country. One thing I've noticed 
lately is how a Rolling Stone mould is 
washing through the British press at 
the moment - you know, you start off 
describing the buns you had for tea, 
then you go into the guy!s dope advent- 
ures, and so on....1 do sense a cer- 
tain amount of imitation. 


ZZ: What do you think of Rolling Stone 
itself? 


PG: | quite like it; l think it's very 
readable. 


ZZ: | think you hit the nail on the 
head about "the dope adventures" bit = 
it seems that they only ever do articles 
on blokes who have suffered tortuous 
withdrawal and rehabilitation after 
years of secret drug addiction. 


PG: Our press doesn't seem to provide 
any solid support for musicians.... 
they!re too fickle. 


ZZ: But the weekly papers don!t gen- 
erallywwork along the lines of support- 
ing a certain artist so much as supp- 
orting various friends and publicists. 
If | look through the papers, 1 can tell 
which publicists have been touting 
their clients, because chances are 
they!ll have been on the phone to me 
too. I can tell them to get stuffed, but 
for the weeklies, it's their business 
....the publicists provide them with 
waffle every week in the same way 
that a clothes factory supplies shops. 


PG: Yes, | can appreciate that, but 
they don't seem to stick with an artist. 
Take Paul McCartney, for instance; 

Il agree to a certain extent that some 
of his post Beatle material isn't as 
exciting as his work with the Beatles, 
but he came in for a really rough time 
- they almost totally dismissed him, 

I mean, here's a guy with more crafts- 
manship at his art than 9075 of all the 
gods and demi-gods they!re creating 
week by week,..., and they just threw 
him in the dustbin. So much of this 
business is just images, packaged and 
sold. 


ZZ: So you!re waiting for the day 
when, having "discovered" you,they!ll 
be getting ready to destroy you and 
chuck you in the dustbin too! 


PG: Yes! But think there are ways 
of avoiding the dustbin; it's an art 
which one may or may not pick up as 
time goes on. 


ZZ: To change the subject swiftly, 


can you tell us about your shaven fore- . 


lock? 


PG: Ah, I have set answers for that 
one now! Let me trot them out for you: 
I. It's a cheap gimmick. 

2. It's easier to identify myself for 
the purpose of entering gigs, where 
efficient jobsworths used to refuse 
me entry - not believing that | was in 
the group. 

3. The lice cross from the left side to 
the right every evening at exactly 7pm 
and | can swat them more easily. 

4. I like to stand on my head every 
once in a while and this affords more 
balance. 

5. It's an external indication of the 
spiritual desert which lies within. 

6. I've got a subconscious desire to 
join the Hare Krishna movement. 

7. It's the result of a very nasty 
shaving accident. 


ZZ: | see.....delete where necessary. 
Can | probe you about your interest in 
Zen, because that's a sphere about 
which I know nothing. 


PG: Well, I've read a few books, that!s 
all, and talked to a few people - and 
the ideas of Zen really appeal to me. 

I haven't got any immediate plans for 
booking my ticket to the Z en monastry 
or anything, but | must say that I've 
found more excitement in Zen than in 
anything else I've come across for a 
very long time. I find that a lot of the 
things which appeal to me personally - 
like Spike Milligan, and some of Monty 
Python - seem to contain elements of 
Zen, but having said that, | find it 
rather difficult to explain what | mean, 
One answer to "what is Zen?" was 
"that's it", but very briefly, it's a 
state where life flows freely, uninter- 
rupted by the tamperings and condition- 
ing of the mind, 


ZZ: How did you stumble into it..... 
were you generally interested in spir- 
itual realms? 


PG: l am interested in those sort of 
things, yes. There!s a huge amount 
of knowledge in those areas which will, 
at some stage or another, become of 
great use, I'm sure. Yoga, for exam- 
ple....1 can't imagine anyone studying 
that for, say, a year and not finding 

it very valuable. At present there is 
a group of neurologists at Gower St 
(in London University) who are study- 
ing the spine in conjunction with 

Yogic learning, and they're coming up 
with some very fascinating conclusions 
which bear out what the Yogis have 
been saying for years and years. The 
thing is, that once these unexplained 
things are noted and "approved" by 
scientists, they!re taken far more 
seriously - like the razor blade in the 
pyramid thing; some scientists in 
Czechoslovakia proved without doubt 
that if a razor blade is suspended, in 
a certain position, inside a pyramid, 
it will remain sharp... . you can use 

It and replace it in the pyram id and 

It won't ever lose Its edge, On the 
face of it, that sounds stupid, but It's 
beer, scientifically proved, .. , but we 
are going off at a tangent here, | be- 
lleve that there are a lot of external 
forces, or whatever you like to call 
them, which we don't understand but 
which do provide guidelines and know- 
ledge to certain people at certain 
times, Audiences, | think, would be 
surprised at the number of musicians 
who are involved in, and have used, 
so-called spiritual studies....people 
like Bowie, Fripp, Peter Hammill, 
Jimmy Page, all have a high level of 
awareness in these things. 


ZZ: Supposing readers are interested 
in following up on Zen - is there a 
!'beginners! book you could recommend? 


PG: Yes, there's a very good book 
called 'Zen in English L iterature!, 
edited by RH Blyth and available from 
The Buddhist Society Bookshop, whose 
address I've forgotten but it'll be in 
the London phone directory. That's 
a book you can open at any page and 
start reading. One of the principles 
of Zen is that whatever you're doing, 
you do it 100%....if you're cleaning 
your teeth, for instance, you can 
regard that as the most important 
moment of your life for that time.... 
and similarly, conventionally import- 
ant things can be regarded as unimpor- 
tant. 


ZZ: How does it relate to your sing- 
ing? 


PG: Well, at the moment I'm only on 
the fringes of Zen really - | don't have 
too much opportunity to practise it, 
but, because of my background, I'ma 
very inhibited sort of person and | see 
Zen as a means of release from a lot 
of these inhibitions - and I'm becoming 
less inhibited, though you probably do 
as a matter of course in this business. 


ZZ: Let's talk about your visit to 
America last December (the subject 

of a vast tome called "To the New 
World with Genesis", which might even 
get published one day). Did you like 
what you saw of New York? 


PG: | liked it more than I'd expected 
to.....l have this vivid memory of 
the streets looking like a futurist 
painting, with steam hurling out of 
holes in the road, and tremendous 
energy and speed hurtling from all 
quarters, but the visit was over so 
quickly that we didn't have time to 
have a good look round..... I managed 
to go to the Museum of Modern Art, 
but that was about it. 


ZZ: There was a great deal of back- 
stage exasperation at the Philharmonic 
Hall gig - what was that all about? 


Tony Banks: We had a lot of equipment 
Problems; everything needed modific- 
ation before it would function properly, 
and then, just before we were to go 

on stage, one of the amplifiers blew 

up completely and we had to rush out 
and hire another one, which did nothing 
but buzz and hum throughout the set. 
That wasn't so bad in the numbers 
which were loud enough to cover the 
buzz, but in 'Supper's Ready', for 
instance, when there's à quiet passage 
of three or four minutes at the beginn- 
ing, it was just so embarassing - we 
were all cringing. 


PG: It was Just à shambles; | felt 
worse after that gig than I had done 
for à long time 


Tony: Afterwards, we came off stage, 
Mike threw his bass on the floor and 
we really thought we'd blown it...... 


In actual fact, they hadn't blown it, 
of course, ... nobody in the audience 
even realised there was anything at 
all wrong; they thought it was a mag- 
nificent performance (and heaped loads 
of "unreserved praise" on the group). 
(I'm waffling here....trying to get to 
the bottom of the page so | can pack up 
and go to bed). What else can | say? 
Ah yes, this interview will be contin- 
ued in Zigzag 30, when we'll be talking 
about their albums and how some of 
the songs were written. There, that 
should just about do it. Pete 


Foundation with no “names” in the 
traditional sense at three dollars and 
one gift to a seat. The presents were 
for the children aided by the organi- 
zation, and the audience brought 
armsfulls of them. Some teenage 
Santas filled huge Hefty trashcan 
liners to the brim with their gifts; 
»bviously they felt they couldn't 
ring just one. WNEW-FM an- 
‘ncers emceed the show which 
ight two Buddah-distributed 
risma acts to America for the 
time. Hope became belief in 
vs than one. 
Driven Thing, a four- 
Scottish rock group opened. 
i is much like early Grace 
son Airplane with a 
D apa John Creach (in the 
violinist Graeme Smith). The 
»rest here lies in the person- 
vocalist and percussionist 
"ams. She looks the most 
of the quartet, and cuts 


ashbox 


v im figure on tambourine | lem of rock with a high aspiration 
9 — ^and Chris on | level. A tornado of ingenuity and a 
ather pure | hurricane of MG Genesis is 
stuff they | more than an answer lowin' in the 
e number | wind. It is a group that reaches from 
D ia bit | the earth to the very skv itself with 
IX To Love." | Olympian arms to cradle total re- 
C we wit- | spect for the new rock. Should Amer- 
> us, upon | ica succumb to Genesis, it can only 
[^ ion, to be | speak well for its musical taste. _ 
O ls year, as We think there will be no question 
C concerned. | at all as to their acceptance. They 
C x a quar- bring out the critical optimism in vs 
7 just one | and besides, who wants to be late for 
Z e the au- | the bandwagon ? 
( Jemanded ra. 
o 
4 from Yen in |— The last album, Nursery Cryme. | apocalyptic vimos of genei 
|) Wee of wau With. peaceful puslorah ot 
A and Family bygone days when “kings and queens 
lippery. diding sped wine from goblets poid. when 
iwaw nage " honor meant much more to a man 
bem filmed paced the cover, | than life.” But ulumately, picking 
A tech tke the twas lessened by | ihe album apart track by track fails 
| cover of the | the poor production and mixing. For | to convey the sheer excellence of 
found aj Foxtrot, the group took over the | everything about it Its the sort of 
dwection of | production itself (with the assistance | album you have to save up your 
>a everything | of David Hitchcock, who normally | quperlatives for. Once it snks into 
* wüwan (the | works with the Soft Machine-offset | your consciousness you'll find 
and veiled | Caravan) and as a result, Foxiror is | yourself playing it over and over 
Jet "Em Out | the sort of album that will be as vital | again. So buy it, glue the record to 
he mythic | years from now as the seminal work | your turntable and hang the cover on 
À he smáe4ong | of such groups as Pink Floyd or Yes the wall. i'll look good there 
The group balances its Dan Nooger 
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Two British Bands, 
New Here, Indicate 
Evolation in Rock 
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CEE IS Ae Served for 9 Phot. _ Genesis ` 
& e sound engines? o¢ String Driven Thing 
Schoolgin] ç un PHILHARMONIC HALL, NYC — | an encore, and then rushed the stage 
ang fro Dànk- Eyes, those mirrors of the soul, fore- | when it came), we know what we 
e€ðk a told of a special night. Hope gleamed | like. g 
ond, from every optical orb. A charity Four of the members sit through- 
concert for the United Cerebral Palsy | out the show's duration. The music, 


however, is stand all the way. We 
never thought that musical climax 
could be so prolonged and still seem 
so emotionally viable. There is power 
here that blinds the ears and causes 
the eyes to ring. Your senses fuse 
into one dazed, but never confused, 
bundle of throb and energy. 

Peter Gabriel, the lone standing 
figure, is a perfect combination of 
Alice Cooper and Marcel Marceau. 
His hand ballet is a perfect comple- 
ment to his superb vocals. He also 
functions well on finte and tambour- 
ine. Keyboard /mellotronist Tony 
Banks knows every mental centimeter 
of his instruments’ effectiveness. 
Drummer Phil Collins adds to his 
prowess in that department fine vocal 
harmony (sparsely, though effective- 
ly used) and chimes. Mike Rutherford 
and Steve Hackett complete the 
sound picture with guitar (6- and 
12-string) and bass. 

Genesis is the solution to the prob- 


bands per- ing pants suits to dresses and 


the first time in back again) and is clearly work- 


Wednesday ing hard to project an androgy- 


'armonic Hall, and nous demonism. He succeeds. es- 


something pecially when helped by fire- 
Il either a flash and smoke bombs set off 
how mal- on the beat at the climax of the 


rra has become. act. 
pnmitive plunk- € 
» fifties have but musically Genesis is most 


Mr. Gabrie! sings well enough, 
noteworthy for its hammering, 


headliner, is a heavy ostinatos and luxurious 


perversely organ playing. Occasionally 


*atrics with com- things get mired in pretension. 
senious arrange- or lose their rhythmic grip. But 


focus is the climax worked. and cli- 


[ ) e lead singer, maxes are what rock is about 
his hair to 
K Q; "ead, changes opened the show, is a relatively 


String Driven Thing. which 


(from cling- new group from Glasgow con- 
sisting of a volinist, singer- 
rhythm guitarist. bass guitarist 
and singer-tambourinist, the 
‘ast a woman. While Genesis 
rows everything it can think 
into the pot, String Driven 
g makes a persuasively fo- 
3 effect within and almost 
S “ty delineated idiom. 
Te "s energy of the 
k set against Gra- 

Y *e violinistic 


DON PHIL. 
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he original idea was for me to 
actually interview Don and Phil. 
They were in England for the 
best part of a month, and | had 
all the right phone numbers and names 
to enable me to get hold of them.... 
but unfortunately, my time-table never 
quite seemed to match with theirs, and 
the closest | got to actually speaking 
to one of the immortal Everly Brothers 
was at |. 30 one morning, when | think 
| woke one of them up at their hotel. 
To my eternal shame, | was unable 
to Identify whether the brief request 
to ring again at a more civilised 
was uttered by Don or Phil. It 
ould, of course, have been a mere 
manager but | would like to believe this 
wae not so and that I actually woke up 
one of Kentucky's two most famous sing- 
ing sons, So this is not to be an inter- 


hour 


view This does not matter - the only 
question | really wanted to ask them is 
why have they only just recorded the 
Muddy Holly classic 'Not Fade Away! 
when they have continually stated that 
I! was written specifically for them. 
‘Mot Pade Away! is on their latest al- 
bum Pasa The Chicken And Listen! - 
but 14 years does seem an inordinately 


long time to get around to recording 
a song written especially for you. 


| first heard the Everly Brothers in 
July 1957 on a broken juke-box in a 
transport cafe just outside Preston, 
somewhere on the A6. The juke-box 
had got stuck and was playing 'Bye bye 
Love! over and over again, so that by 
the time | got back into the coach I had 
learned the song off by heart. And it 
wasn't just the song. The two voices 
in one were irresistable, unequalled 
for precision and beauty in pop music 
before or since, and were a staggering 
influence on rock and pop in the years 
that followed 'Bye bye Love!. But (I'm 
delighted to say) this has all been said 
many times before - this assessment of 
the Everlys! talents is not an opinion, 
but fact, and anyone disagreeing is 
ipso facto wrong. 


When I went to see the Everlys at the 
London Palladium last autumn | was 
more than a little apprehensive. Their 
most recent album at that time,'Stories 
We Could Tell! had been pretty ropey, 
and as | sat through Dave Loggins and 
the Searchers, | was convinced | would 


c 


only be seeing shadows of their former 
greatness when Don and Phil stepped 
out onto the stage. | should have stay- 
ed at home, with my memories of their 
tours during the days when every single 
with the word Everly on it was a top IO 
certainty. But when they did appear, 
they soon showed that there was nothing 
to worry about. |n perfect contrast to 
the Searchers, who might have been 
quite good if they hadn't played fairly 
gentle songs such as 'Sweets for my 
sweet! and !Needles & Pins! at Grand 
Funk/Black Sabbath volume, the Ever- 
lys! sound, balance and stage product- 
ion were perfect. They kicked off with 
'Bowling Green! (which was their last 
American Top 40 success in May 1967 

- in fact it was their last American Top 
100 success) and never looked back. 

Hit followed hit and they could have 
played their most famous songs for twice 
as long without repeating themselves. 
Their harmonies were as tight as ever, 
their timing impeccable, and it was only 
on a few songs such as ' Til I kissed 
you! that the backing reminded one that 
this was not the original recording. 
Amazing that their sound would stand 

up so well after so many years. 


AN APPRECIATIVE GUIDE TO 
THE EVERLY GROTHERS 


Halfway through the act, they announc- 
ed some new songs from 'Stories We 
Could Tell'. I thought this is it - the 
low spot of the act. But the 3 songs 
they did from this album (!'Mabels room!, 
'Brand New Tennessee Waltz! and the 
title track) were as outstanding as the 
string of proven hits that preceded 
them. Could the album not have been 

as bad as all that after all? | played it 
again the next day and found that in fact 
it was not a bad LP - merely a mediocre 
one. And it is not the Everlys! fault. 
At least, it is not the fault of their 
voices - | don't know how much influ- 
ence they had on the arrangements or 
production, but it's in that department 
that the album really fails. When they 
sang their new songs with the simplest 
of back-up groups on stage, one could 
actually hear the Everly Brothers! 
greatest asset over andabove everything 
else - their superb voices. On Stories 
We Could Tell! there is an army of 
heavy musicians being very heavy and 
very boring, who all but drown the 
vocals. Paul A Rothchild, as producer, 
is obviously one of the guilty men, which 
is surprising as his work with the Doors 
(among others) was always immaculate, 
Still, we all have our off days. It's a 
pity Rothchild's were when he was with 
the Everly Brothers. 


'Pass the Chicken and Listen', at the 
time of writing, is their latest album 
and it's a much better effort than was 
‘Stories! - with Chet Atkins as produc- 
er and an imaginative selection of songs, 
the album keeps’ the brothers themselves 
in the spotlight and gives one hope that 
the next truly great Everly recording 
sessions are just around the corner. 
But that's only a guess - maybe Don and 
Phil aren't too concerned about making 
any more pop masterpieces - they've 
made enough already to ensure immort- 
ality. 


Don and Phil never really made it on 
image. Sure they looked pretty good on 
all their Cadence LPs, but they never 
dripped sex or smouldered. In the days 
of their greatest success, their stage 
act was restrained compared with those 
of some of their contemporaries. They 
made it on pure sound and any attempt 
to analyse them beyond their records is 
ludicrous if one is attempting to analyse 
their appeal. And when one looks at 
the list of their records, the Everlys 
virtually defy analysis here too. It's 
easy to see why their early records all 
made it, and almost as easy to see why 
most of their later ones didn't. 


They began their recording career with 
Archie Bleyer's now defunct Cadence 
label and never recorded one bad track 
while they were there. This is an in- 
credible achievement despite the fact 
that their output was limited to three 
albums and a dozen singles, 38 tracks 
in all. Of these 38, 12 were on the al- 
bum 'Songs Our Daddy Taught Uls! , which 
for 1958 was an extremely courageous 
LP, breaking away from the standard 
50s teen LP format of hits and b-sides 
lumped together with 3 or 4 tracks that 
never quite made it as singles. 'Songs 
Our Daddy Taught Us! was a superb 
country album; 12 traditional American 
folk songs and not a whiff of the Hot 100 
or rock'n'roll. Of the other 26 Cadence 
titles, 16 made the American charts 
including several b-sides....the other 
10 were non-chart b-sides and album 
fillers for their other two, more con- 
ventionally programmed, Cadence LPs. 
There is a long list of Cadence era 
classics; 'Bye bye Love!,'Wake up little 


Susie!,'!All I have to do is dream!, 'Til 
| kissed you!, 'Problems','!Bird dog', 
'Let it be me! and 'When will I be loved! 


to name but eight that went gold. 


When they moved to Warners in 1960, 
for a while they carried on where they 
left off; only more so. 'Cathy!s clown! 
(the single) and !It's Everly Time! (the 
album) were their starters for Warners. 


'Cathy's Clown! was the first ever single 


released on the Warner Brothers label 
in England and Warners have never had 
a bigger hit in England since. 'Cathy!s 
Clown! was the Everlys! biggest ever 
single and !It!s Everly T ime! was indis- 
putably their best album apart from the 
various Greatest Hits collections. For 


The Everly Brothers of over |5 years 
ago; the sleeve photo of their first LP 


a while, they kept up this phenomenal 
standard of singles ('So Sad!, Ebony 
Eyes!, 'Walk Right Back!) but on their 
albums they slipped from magnificent to 
very good (! A Date With The Everly 
Brothers!) and then from very good to 
alright ('Both Sides Of An Evening!). 
A year after the release of !Cathy!s 
Clown!, their record of the oldie ! Temp- 
tation! was a comparative failure for 
them in America, although in England 
it was one of their biggest ever hits, 
making number one. The follow-up 
single, 'Don't Blame Me!/!Muskrat!, 
didn't do very well anywhere and des- 


pite a spirited revival in 1962 with 
'Crying in the rain! and ! That's Old 
Fashioned!', the really golden chart 
days of the Everly Brothers were over. 


By 1963, Don's health was at a danger- 
ously low ebb and the Everly Brothers! 
records had lost about 80% of their 
former glory. In 1964 and 1965, there 
was a marked improvement with the 
appearance of tracks like 'Gone Gone 
Gone! and 'Ferris Wheel', and by 1965 
the Everlys amazingly topped the Brit- 
ish charts again (for the last time) with 
'The Price Of Love!, which funnily 
enough was not a patch on the two or 
three comparative flops that had pre- 
ceded it, but 'The Price Of Love! sunk 
like a stone in America. They had one 
more hit in England, after ! The Price 
Of Love! - an excellent version of ! Love 
Is Strange!, highlighted by the conver- 
sation between the two in the middle of 
the song. In 1967, they reached No 40 
in the LIS charts with 'Bowling Green!, 
but this magnificent record failed to 
make any impact at all in England, and 
the brothers have not been in the charts 
of either country since. 


After this minor renaissance (in Eng- 
land, anyway) the Everlys sadly went 
through a pretty grim patch. Albums 
such as 'Two Yanks In England!, on 
Which, for some obscure reason, they 
recorded a whole batch of forgettable 
songs by the Hollies, and 'The Hit 
Sound of the Everly Brothers' were 
commercial and artistic disasters. The 
Iin Our Image! album was a little better 
and one song from this, written by Don, 
‘It's All Over', was a big hit for Cliff 
Richard, 'Roots! is always regarded 
as the greatest of the recent Everly 
Brothers albums and | suppose this is 
true, if only for the superb version of 
'| Wonder If | Care As Much!, which 
the brothers originally recorded back 
in 1957 as the flip of 'Bye bye Love’. 
However, 'Roots! is not a world shat- 
tering record in the sense that 'Songs 
Our Daddy Taught Us! or 'It!s Everly 
Time! were. 


There are two good batches (compris- 
ing all 38 tracks) of the Everlys! old 
Cadence recordings available for those 
who were too young or too stupid not to 
get the original albums - 'The Everly 
Brothers Original Greatest Hits! and 
! The Everly Brothers: End Of An Era!, 
both double albums re-released on the 
CBS-owned Barnaby label. On Warners, 
'The Golden Hits Of The Everly Broth- 
ers! is essential. Not essential is 'The 
Very Best Of The Everly Brothers! - 
although the list of titles is extremely 
impressive, half the tracks are re- 
recordings of the greatest Cadence hits 
and are just not quite as good. If you 
can get hold of 'It's Everly Time! and 
'A Date With The Everly Brothers!, and 
Possibly also the 'Gone Gone Gone! and 
'Roots! albums, you would have the 
cream of the work of Don and Phil in 
your hands, Of course,with truly great 
artists, any record is usually worth 
having, but | think the ones mentioned 
will enable anybody to appreciate the 
greatness of the two brothers from 
Brownie Kentucky. Tim Rice 
(Yes, the very same) 


PS from Pete: See also our interview 
in Zigzag 12, and John Tobler's piece 
in Let It Rock (December 1972). There 
is an excellent Everly single out that 
you should have (available on import 
only):'I!'m on my way home again!/! The 
Cuckoo Bird! (with Clarence White on 
lead guitar and Gene Parsons on drums 
and banjo). 


New life 
brought to 
todays 
music 


"One of the first outfits to 
use horns as anything but 
riff-strengthening devices, 
their influence both on the 
British and the continental 
scenes has been so profound 
that — without them — half 
the European bands 
wouldn't exist.” 

lan McDonald NME 


"There's no denying that Ratledge, 
Hopper, Jenkins and Marshall add up 
to one of the heaviest propositions 
around, but recently the current 
line-up of the Soft Machine seems to 
have settled into a groove — albeit a 
funky one. They are now relaxed and 
laid back to an extent only a very 
cohesive band can be and, when the 
number is right they really rock the 
joint." NME i 


On CBS 68214 


Soft Machine will be on Tour in 
the UK in February. 


CBS 


| ) the music people — on records and tapes. 


Rick Wakeman and the making of 


The Six Wives of HenryVIIL. 


Journalist/Disc Jockey Alan Black 
talks with Rick Wakeman of Yes 
about his new album. 


Alan Rick, I'd like to start off by congratulating 
you on a very fine album. It’s really the most 
musical album I’ve heard in a long time. This is 
your first solo album, isn’t it? 

Rick Yes, that’s right. 

A.B. The first point I'd like to discuss is the 
theme, because it’s obviously a strongly 
thematic album. How did it occur to you to use 
it as a vehicle for your music? 

R.W. Well, in the first place I had a great deal 
of difficulty because I can't write words, and 
there's not really much point in writing songs 
with meaningless lyrics, I'm more into melodies 
and experimentation in music, and I had a lot 
of trouble when I started the album, back in 
November 71, I couldn't get any firm ideas into 
the music and when I took tracks home and 
listened to them, there was really nothing 
there; just 4 minutes or 2 minutes of music. 

Then we went on our third American 
tour, and when you're on a long plane flight it 
gets very boring, so you call into a bookshop at 
the airport and buy a few books. We were at 
Richmond, Virginia, I think it was, and there's 
a bookstall there where they've only got about 
four books, so I picked up all four. One was the 
Female Eunuch, and there was one called 
The Private Life of Henry VIII that I started 
reading on the plane to Chicago. It was really 
strange, because as I was reading about Anne 
Boleyn one of the themes I put down back in 
November ran through my mind, and I thought 
then it would be a good idea to do a concept 
album. Now I had a goal to aim at and 
something to work around. So I bought a load 
of books on the wives of Henry VIII and 
formed my own opinions of their characters. 

I spent about 8 months recording it, but 
there were a lot of problems owing to American 
tours in between sessions. All the time you're 
learning something, so you come back and want 
to change things, which is why it probably took 
so long. Of course, if you're writing something 
without any words it's difficult to maintain the 
interest of the music, to make it hold the 
listener's attention. 

A.B. How much interest did you have before 
this recording in, say, 16th century music. 


R.W. I was very interested in the music, but 
not in the historical side. At college we did a 
whole period of music, we had to go right from 
the roth century right through. The 16th 
century and the baroque era were most 
entertaining because that time was very much 
a turning point. In fact, it can be very closely 
related to the 20th century. It was the closest 
thing to it insofar as the music was based 
around chordal and modal phrases, which a lot 
of rock music and even pop music is based 
around today, 

A.B. One thing that struck me listening to the 
album is how very well modern instruments — 
like your custom built Hammond organ, 
synthesisers, mellotrons, lend themselves to 
this kind of music when you've used a 16th 
century flavour. 

R.W. Yes, well the whole object really was to 
make an album that was — orchestral is the 
wrong word, I suppose - that had an orchestral 
flavour. I was trying to use the whole range of 
keyboard instruments, to show how they have 
improved over the years. In fact they're 
improving faster than the musicians who play 
them. Like the moogs, for example, they're 
always one step ahead of you, which is really 
very good. I was also trying to avoid becoming 
keyboard heavy, because I've found that a lot 
of keyboard albums are like that, very much 
leaning to one side. It's possible to make an 
album that's got such a wide variety of sounds 
that it doesn't become heavy. 

A.B. Because you didn't want it to become 
"keyboard heavy", to use your phrase, you 
used various other people. 

R.W. Yeah, I was very lucky asat one time I 
used to do a lot of sessions, heavy sessions, you 
know, jingles and so on, so I met a lot of really 
nice people, really good musicians. It was really 
strange — right from three or four years ago 
when I started doing sessions I always had the 
idea that when I wanted to do an album I'd 
remember all the people I'd met, the ideal 
people. So I used three drummers, three guitar 
players, four bass players, two percussionists 
and six girls for the choir. I think there's one 
fault in a lot of solo albums, which is that the 
artist pulls in three or four musicians to do the 
whole album. I think this can often be a mistake 
because there should be a different flavour 
between tracks, even though they're mainly 


from the same writer. Obviously there'll be 
similarity in the music, but there shouldn't 
really be a similarity in the sound. For example, 
on the Katherine Parr track I wanted a really 
strong feel on drums, nothing subtle at all, just 
really heavy, with plenty of attack, so Alan 
White was ideal for that. Whereas on the 
Katherine Howard track, which was more 
subtle and delicate, I used Barry de Sousa. I 
thought very carefully about things like that. 
A.B. Rick, the album called The Six Wives of 
Henry VIII, I know, but does it reflect your 
own personal feelings on what their characters 
must have been? 

R.W. Yes, it's not necessarily musically in 
character. If it was it would be boring because 
it would be just like a 16th century harpsichord 
album. It's my own concept, almost as if I'd 
met them. You asked about the Anne Boleyn 
thing, didn't you? 

A.B. Right. You've written all of the music 
except one theme which is a hymn - a dream. 
R.W. Right, it came from a repeated dream I 
had. I had a lot of trouble putting the Anne 
Boleyn track together as it's made up of a lot 
of parts and the link passages were really hard 
to do. I had a great deal of difficulty with the 
ending. I dreamt that somehow I was there at 
her funeral, and they played this hymn. It 
nagged me for a bit, so I checked it up and the 
hymn wasn't even written then, It was really 
strange, but it stayed in and I still couldn't 
remember where I got it from. 

A.B. On the album, the tracks are laid out 
three to each side but not in historical order. 
You've numbered them all, so obviously there's 
a reason for them being in that form. 

R.W. You have tolay out the album to sound 
musically interesting, and if the tracks had 
been in chronological order there would have 
been 26 minutes on one side and something less 


on the other side, so you have to think about the 


timing thing. But more important than that, it 
was a question of personalities. I tried to lay 
the album out so that the personalities were in 
some kind of meaningful order. 

A.B. Rick, obviously your classical playing 
comes out in an album like this, but there are 
some really jazzy pieces of music. Do you feel 
free and quite happy to use all forms of music 
whether it be classical, blues or rock? 

R.W. Yes, I class myself as very lucky because 
my parents encouraged me to learn the piano, 
and throughout the period I was learning I was 
exposing myself to all sorts of music. This, I 
think, comes out in my playing. 

A.B. This album is an expression of your own 
music — you don’t want it compared with Yes. 
R.W. I know there is no point in hiding the 


fact that copies will sell to people who are very 
strongly into Yes and for that reason I hope 
they will get something else apart from the Yes 
sound. I always believe albums should be 
bought for the right reasons and, egotistical as 
it might sound, I am very proud of the album 
because I did spend a lot of time on it. As for 
criticism, and I know it will get a lot because I 
feel it is slightly different, I can stand up to and 
accept that because I know I have done a job 
Iam pleased with. 

A.B: On listening to it I find it lends itself to 
images. I would imagine film music is another 
hurdle you want to cross. 

R.W. Yes, I'dcertainly be interested if the 
right film was offered to me. 

A.B. Do you want to do a concert with a view 
to promoting the album? 

R.W. I think that's wrong. As I say, I want 
people to buy the album for the right reasons, 
not because it's forced upon them. I hate things 
that are forced upon people. 

A.B. Do you foresee any of the music from 
your album being incorporated into the Yes 
act? 

R.W.I doa r5 minute solo on stage, which is 
a conglomeration of all things. 

A.B. Finally, Rick, I'd just like to say the 
best of luck with the album, and the best of 
luck with Yes. 

R.W. Thanks Alan — it's been nice talking to 
you. 


ON A&M RECORDS 
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Melody Maker 
He has a power capable of blow 


Chris Welch 


Melody Maker 
Andrew Tyler 
Disc 


The Raver 


is voice... 
ies 
” 


he stodg 


Bell is a rough-edged vocalist who 
can rip apart t 


Graham Bell Band a gas at Ronn 
He still manages to instil that hint 
of power and menace in h 

mikes inside out... 


“ 
“4 
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illions of people, driving 
millions of cars, combined 
with temperature inversion, 
provides Los Angeles with a 
near perfect environment for 
the production and contain- 
ment of smog. (That's what 
it says on the sleeve of the 
last Tim Buckley album any- 
way). You've got smog, a 
terrifying population growth, 
(over 6 million in the county 
area at the last count, as 
compared to 170,298 at the 
turn of the century), roads 
and buildings packed into 
nearly every square inch of 


terrain, the constant fear of 
an earthquake opening up the 
San Andreas fault, and Kim 
Fowley...... but still LA 
seems to act as a huge mag- 
net, attracting musicians to 
what is, after all, the hub of 
the recording industry- but, 
though the Eagles! jigsaw 
was completed in Los Angel 
es, the story begins in places 
as remote as San Diego, 
Florida, Nebraska, Colorado 
Detroit and Texas, 


3k 5 5 ok sk 5k w k 9k 9k 9k ok 3k 9k 9k 9k 
Bernie Leadon (that's 


him up there - he gets a 
bigger picture than the oth- 
ers, because he did most of 
the talking), arrived in San 
Diego in 1957, and subseq- 
uently became interested in 
bluegrass music, interest 

in which was kept going by 

à core of enthusiasts who 
used to hang out at the Blue 
Guitar, around which most 
of the local activity used to 
revolve. The Blue Guitar, 
owned by Larry Murray. and 
Gary Carr (see the chart), 
was typical of a number of 
West Coast instrument shops 


in the late 50! s/oarly 60's 

in that H not only sold string- 
ed Instruments, and acted 

46 4 meeting place for local 
folkles, but the owners also 
repaired instruments, gave 
lessons, and actually man 
ufactured custom banjos, 
guitars and dulcimers, 

"It started out really 
funky, a focal point for any 
body who was at all Interest 
ed in folk or bluegrass; you 
had the two camps folkies 
on one side, and bluegrass 
ers, the best of whom played 
in the Scotsville Squirrel 


Barkers, on the other..... 
and then you had flamenco 
freaks and classical nuts 
too. So the Blue Guitar, for 
the whole of that folkie per- 
lod, was a really interesting 
place," 

"| was still very young, 
and I'd been into commercial 
folk, playing in a few little 
school groups, but when ! 
met all these guys and start- 
ed hanging around with them, 


| realised how much stronger 


the roots of the traditional 
folk music were than the 
commercial stuff, which at 


this time, around 1961, was 
in its heyday on the West 
Coast,.... As a result, I 
got into bluegrass banjo, 
listening to and learning 
from Kenny (Wertz), At the 
weekends, the shop used to 
hold concerts where the 
Squirrel Barkers would play, 
besides which they would do 
evening gigs all round the 
city, and play bluegrass 
festivals up in LA, and so 
there was a really good 
little scene happening there." 


In 1962, Kenny left for 


a while and Bernie stepped 
into the breach, playing 
banjo through the last days 

of the group until it broke 

up later that year when Larry 
Murray and Chris Hillman 
decided to head north to LA. 
Chris joined the Hillmen, 
with the Gosdin Brothers 

and Don Parmley (see Byrds 
Chapter | in ZZ 27), and 
Larry wound up in a short- 
lived Randy Sparks invention 
called the Green Grass Group 
(created to ride the coat- 
tails of his previous success, 
the New Christy Minstrels), 


The NITTY GRITTY DIRT BAND 


Autumn Iole to February 908. For the Complete history of the nitty Gritty 
Dit Band Sec Zigzag 28. Briefiy, they started out in Orange Canty, 
LA, at the Paradox folk Club but fomò themselves rational Svars altar their 
Ney first recoding Ekot , à Seale called ' Buy for me the rain Sold overa 
wilhon Copies. Codat to coast tours followed, but fey were unable to 
Follow up thew fecord success. Albums: ‘BUY FoR Me THE RAIN’ May 
1967 and ‘RICOCHET’ November (967 (bc on Liberty Records and un- 
released hele). We got an awalaamation Of the besv trocks: ‘PURE DIRT! 


KALEIDOSCOPE # 1.4 
Los An 


eS m September I9blo and emained in this 
fine UP ovk 196€. Fakwlous bard — bby far ard away 
one of the besr West Coast Groups the time is npe 
Sel a Kaleidoscope revival (ater aJ , they were one 
of timmy Page's favourite groups!). We must hustle 
CBS +o reledse thew first 3% albums, None Of Which 
Came out here,  Albums(u.S. Gpe); ‘sipe TRIPS june 
1967 A BEACON MARS January X69. 


RALPH JIMMIE LES JACKSON JEFE Beuce CHRIS DANID VID N ENUS 
MIA FADDEM THOMPSON Seu HANNA, KUNKEL DARROW LiNDLeY EN NIS uA CEPS 
Qita|vexals arp /drors/ bassAocals — S^tar/ocat guitar guitar) bass / banjo/ ve FELDTHOUSE  pe«usion Violin Jorgen 


ikav Vocals li Went solo * Vocals iddle /ayi id} ° 1 
Suc magdolin replaced by vasi cad asar soar iid SO stringed OM ty 
Num instroments MAXWELU 
Syitac/banjo/vocal BUDA 


Te NITTY GRITTY DIRT BAND #2 


Feproa 1968 untu January 1969. As the o Siruckwr opk mace avd 
more despesate and th were forced «o EUM tnereasagly weirder 
Places, Che enthusiasm Slowly began to wind down. The chance of 

an Appearance GA ‘Paine Your Wagon’ cheered them op, BYE their 
Cortruoulnon was vigorously chopped avd Ur wasnt Veo hefo th. 
Yecided +o disband, Which they did in \anvary 1969. "Two albums 
‘RARE Juni’ Nay 1968 and JALIVE* Marth 69 (Amalgamated into "DEAD € AUVE" fec UK) 


KALEIDOSCOPE # Z ics nei 1970 


[Can (Ned no-one who Knows anything about these blokes which 
Accounts for me waffle and General lack Of iInfermarion, but I'as 
Well ow the track ? will hopefully be Able to oet a fat article 
together pretty Soon. Albums :"KALEIDOSCOPE' (late 1968) and 
BERNICE (cac 1970). This las one Was actualy released here (€ 
1$ in Woolworths 72p Sale at the moment ) but is thew lease worthy 


Te STONE 
Poneys lotto — b 


A folky Oyoop who made 
Capito! albums, none release: 
heve: ‘Stone PONES 
1967, 'EVERGREEN' Avg 196 
"LINDA RONSTADT € FRIENDS 
1968. Then Linda went So 


t 


iece Work, Une crunately. ne with information -pease Send i). N 
RALPH JIMME LES oun Jerr CHRIS STUART DAID SOLOMAN PAUL MPLETON WELL 
BARR FADDEN THOMPSON ME EVEN HANNA, DARROW BROTMAN LINDLEY FELDTHOUSE LAGOS pie AS rm 
quitav/voals  hacp/drums bass banjo Quitas fiddle bass/Vocals Qer/fiddle/vor weird ins¥ruments rums Dron Volinas CONNIE 
became guitar mandolin OyitáC Vocals SNAN Went to +o Wonder to, disappeared ca, 
a fokksimger, Vecals Vocals “Fiddle washboard bass Woodstock Terry Reid, where he is John mayai without ere 
fo mio A Vocals vocals t tento roiwilh now? then Rre Food ‘trace: k, 
A MB is | Agghanistan Jackson Browne ë Drug Act Quests 
mite Sold 
fecordino h 
Sesso laying me ae 1 
laSing above williams LINDA RONSTADT t her CORVETTES THE POOR P 
about f played in hnuay 1969 f " n I 
A t ` yY 1969 unt Decerapex 1969, Haymo decided Yil GR. Stated in Denver b 
months Wis Las Veop’ tO Oe SEIO and make an Album "HAND SOWN, HOME lorada but moved tD LA JESSE, WOL 
Orcheata 7 GROWN, Linda Ronstadt Formed a baw) (or tour. in Seavey of ame t fortune , I 
Wath ory happened s AND WHINGS 
Jere CHAS JOHN dont Lines isa. Meco chatt io 214424) L.A group that I Knol 
—.... A L.l. HANNA DARROW WARS LONGON RONGADT About , oler than that A 
Otda MANN Ah bass OCAM Bae eae os £ eee Re 
*| LU e» LLLA , ODLUCE Denn * 
The NITTY GETTY DRT pie uus — e SR 
BAND # 5 Deeichec! to ve form is lune 100 LEADON F WW speaking tothe lady (Ena 
WA are Seu Going, I] tes (eek, theyre one over there Weste its impossible 4o ML RANDY 1 
of the best bands | V& ever Sean, TW fe coming Te Keep track cí a the varous SHANAHAN MEISNER 
back (or s Gull four SOON, So look ouk for hem Linda Ronstadt bands, ‘out Joes bass/vocals 


Albums (Con UA)! UNCLE CHARLIE v His DOR TROPY’ 1670, a 4 
ALL THE BOOD Times 7, vite Te CIRCLE BE UNG@ROKEN' 1972 


around thas tuwa (1970) she 
mode her Second Solo album 
‘SILK PURSE * 


(tx Dynamics) 


m. 


Kies 


JIM JIMMIE LES JOHN JEFF In Las Angeles, plauino and writing 
IBBOTSON FADDEN THOMPSON M EUEN HANNA ° 
Butar autor UMS Sit eh ac AG 
J [ gl ow bh 
NOON ages bess QM venie LONGBRANCH POCO # 1:55:05 oni SSS Ges! 
Vocals bare ban Richie Furey ond Jim Messina, at a loose end ager the “| 
UNE mandolin PENNYWH)STLE disintegration OÇ the Bufalo Springfield, weve casting | 
Vocals Acoustic folky duo; made ammà for Suitable people for their projected Group. The © 
One album for Amos labe! Yoodie of the Poor, à friend of Richie's, Suggesved Randy and 
And lasted Krom IObS -1971 +o oler Colorado blokes, George Grantham and Rusty Young. Í 
um ( Epic i t Ony: ‘PICKIN UP THE PIECES‘ Autumn 69. 
| SOHN GLEN 
, SOOTHER VERI RANDY RICHE JIM 
MIKE NESMITH S FIRST NATIONAL RT guitar NS eG PU Nus MESSINA 
BAND Formed in 1970 afar the dissolution of the Monkes, On Asylum Records and pa ley ý lod 


MOMS: “MAGNETIC SOUTH’, ‘LOOSE SALUTE, NEVADA FIGHTER! 


Mike RED EARL JOHN JOHN 
NESMITH HODES BAL yae concen RICK NELSON AND HIS 
Pais Kl GLEN HARDIN fS ADU SROV December 199. until 
ex : piano ¿ P: une ITI. Randy Meisner did two 
In Claremont jo Te ory 
veo (erotics sadn, Pater 7775 Sle 25 ick risen tags: lager 


work, Some producing 


MIKE NESMITH'S SECOND + wu 
NATIONAL BAND net too sire Be same dom 


arovt what's happening here ..... we'll have do p! ikav PAT 
To Search this Fellow out for an interview, Tho fn Gehe iar s Se 
mofe aioums: "TANTAMOUNT To TCEASON! and Blue Caps ALLEN 
‘AND THE ATS KEEP ON Coming’ CRCA) KEMP 
Mike RED JACK Jonnny f Ta BROMLEY 
NESMITH RHocES PANELLI MEERS+ Pedal steel guitar 
guitar Pedal roms bass , 
Wat . Skelgeitac During, Randys absence Pick Nelson tried Tim 


t duce bum by lan Mattinew! Plains Gteva and some other Quy on bass, ANd When 
© pro Solo album by lan S (ex Plain Sono) ro ea OS ec er Sa ue, au 
Steve Love from Mike Brown's Stories. 


THE x 
EVOLUTION Q 
THE EAGLES 


ih belweerny Which he lec music 

YetUfn to Nebraska — but the war 
OF the Qveasepaint and smell of the Jim ED 
Cfowd lured him back) and Was on Z NORMAN 
Abus. IN CONCERT and RUDY THe 5T' Keyboards 


cid the string 
š atrangemerts on 
RAND the new Eagles album 
MEISNER ana 15 in à Qroup 
bass/vocals Called Uncle Sim 


RANDY 
MEISNER 
bass / vocals 
foc a couple of 
9:95 only 


GLENN DON 
FREY. HENLEY 
S6 Orus Ajo s 


© Can this be true? 
Sr ess: As | 
Stove’ this loc oc 


lean that hede ' 
6 now a Byròs 9 Une 
with Joe Lala on 
roms $ Chris 


Swpport Gup Ord 


OVE Comittment( 


See Zigz0g 24 fec details of Poco's olution. 


SHILOH began Nife as a dixieland ‘yaaa bard, enol 
Wo FELICITY, a rock group, and fau became Sk 
7years later in 1370. Spent most OÇ their time in Te; 
bot Came io LA to record an album Cproduced bgi 
Rogers) for Amas Records. Fell epart in carly I9 


LINDA RONSTADT GROUP ..., ^ 


July 1971. Formed on her ium Gro 
States and vecoréed her thi Solo Album | LINDA RONSTADT 
i 


bass/Avocals guitar/vocals 


Hillman o^ bass ED Mic ev 
Cfeplacina, Guerin BLACK, Mi Gee 

€ Gattin” in Feo pede sree) Drums 

1973). Tis | toe ' —ampanq 

\ine-up will nde Boose Creek Symphony 


š dobro 


1 


Mike. RICHARD | 
BOWDEN Pe 
Qvitac 


II 
) 
i 


we EUon Mic. “Toured 


Mike RICHARD 


BOWDEN BOWDEN 


bass vitar 
VEAIS Jeca 


i 


fo the printers, | LINDA RONSTADT GROUP Aa f. 


present Cuvfently touring as Net Young G 
WEPACHOG new album on ASY 


MIKE RICHARD 
DEN BOWDEN 


Tas family tee If wor tò Awy time Scale and, due to the particularly incestuous behaviour NOR EACH 
Los Angeles fuge, 15 much more of a mess than Usual Hobe you can follow ik! “of — M" 
et , ye Wt the Com 


THE EAGLES formed ih August 1971 and still going Sreong! Originally came 


gether Ak Suagestion of producer John Boylan. Amr Nagreus period o fe- 


hearsal (see Accompanying acticle) they made 'GAGLES' (1972). New album Soon. cpiser see Ziagoa 27 Cnteview) amd 2igz09 24 (Sp 
RANDY MEISNER. GLENN FREY DON HENLEY BEENIE LEADON Weds UUPEE ^. SoS 
Vocals vocals vocals Vocais , Anitaar/Kecyponnds , BAM 


bass guitar $ Side gutar Ofums 


citar ? banjo voćals 


piano 


w May 
f 
m ^ STILLS’ MANASSAS 
Were (reso) qo Gorrribute fo thy Reodung Of Ta Manassa 
W^ Cole WT! arà MOUS Went so Well die They 
The group has Cemained “intact ener Since. 


For detoits ol 
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Once with Hearts € Flowers 
Gee above) 
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time music , but Sub Sequentty 
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for A€NA. Aw Allo (summer 
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yros series ard look out for 
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which also included Chris Hillman in 
its ranks, around Spring 1964. Bernie 
also went up to LA about that time, 
and hung around with them for a month 
or so, "but 1 was only 17 at the time 
and decided to go to Florida with my 
father, who had got a position teaching 
at a university there. So 1 went off to 
Florida and stayed there until 1967, 
when I felt the urge to get back out to 
California, and | packed all my stuff 
into a Volkswagen and drove the 3000 
miles all by myself", 

In LA, he joined Larry!s country 
group, Hearts & Flowers, who played 
all the folkie haunts in Southern Calif- 
ornia; the Ash Grove, the Troubadour, 
McCabe's, the Ice House and so on. ... 
but the days of the group were number- 
ed and enthusiasm for continuing in 
that particular combination was on the 
wane. 
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Coincidental with the eventual de- 
mise of Hearts & Flowers, Bernie 
happened to cross paths with Douglas 
Dillard, banjo wizard and bluegrass 
maniac extraordinaire, who was at a 
bit of a loose end. He'd left the Dill- 
ards earlier that year (1968) after six 
years on the road with them, because 
he wasn!t happy with the way that con- 
temporary music and humour were 
superseding bluegrass as their staple, 
and he'd done à few gigs with the Byrds 
- but he was on the look out for a new 
group. "Hearts & Flowers pooped out 
and so | moved in with Doug and we 
just played and played for weeks on 
end....and Gene Clark was dropping 
by and playing along too. Finally 
Gene, who had signed a solo contract 
with A&M Records, had the idea of 
roping Doug in too and they became a 
group....Dillard & Clark. Not long 
after that, we recorded the album, 
'The Fantastic Expedition! K, 


AOI 


Ox 


Though the album was recorded in 
avery light acoustic drummerless style, 
they decided to recall Michael Clarke 
from Hawaii, where he!d been lying 
around since leaving the Byrds at the 
end of 1967, and electrify into a C&W/ 
folk/rock band. This they did, for a 
short time - until Michael left to join 
the Burritos, whereupon they reverted 
to acoustic music and played a gig 
schedule very similar to that of Hearts 
& Flowers - the Ash Grove/Troubad- 
our circuit. In fact (in true Arthur 
Lee tradition), they never played out- 
side of LA, and thus never achieved 
any kind of national reputation, So, 
they plodded along in this rather un- 
satisfactory manner until, among other 
things, the arrival of Donna Washburn 
(and the implication that Bernie could 
not sing) precipitated his decision to 
leave, "We had a 3 part harmony vocal 
thing, but when Donna came in she took 
over my part, leaving me with nothing 
to sing and nothing to play except just 
rhythm guitar. On the album, I'd play- 
ed guitar, some banjo, I'd sung a lot, 
and I'd had a hand in writing more than 
half the songs; then, when Michael 
came along, Doug electrified his banjo, 
David Jackson switched from upright 
bass to Fender bass, | swapped my 
Martin for a Gibson electric, and we 
started doing more country & western 
stuff, which is when | started getting 
into lead guitar. When we went back 
to 'ethnic bluegrass! and acoustic music 
| just couldn't get any satisfaction from 
what little | was doing, so I left Doug 
and joined Linda Ronstadt, picking up 
where I'd left off on the electric lead/ 
rhythm trip". 

Jeff Hanna (see Zigzag 28) had left 
Linda's group to reform The Nitty 
Gritty Dirt Band, so Bernie filled the 
vacancy, picking guitar behind Miss 
Ronstadt for a couple of national tours 
until, returning to LA once more, he 
was invited to join the Flying Burrito 


Brothers. 
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The history of the Flying Burrito 
Brothers is very weird and very 
complicated; even in late '67, there 
was a loose group of musicians living 
in Topanga Canyon and calling them- 
selves the FBB. In a motley collection 
including Ed Freeman (then a folksinger/ 
Barry and the Remains roadie/member 
of a group called the Joyful Noise, and 
now Don McLean's producer), Bruce 
Langhorne (famous for his playing 
behind Dylan, Fred Neil etc) and Pete 
Childs (ditto, and also in the Joyful 
Noise), were lan Dunlop and someone 
called Mickey (both of whom had 
already been in and out of the Inter- 
national Submarine Band by then) and 
Barry Tashian and Billy Briggs (both 
remnants from the Boston group, Barry 
and the Remains, who toured America 
as a support band with the Beatles and 
may have stayed in L.A at the end of it). 
It was the last four who were masquer- 
ading as the Flying Burrito Brothers, 
though the group never recorded and 
seemed to disappear without a trace. 
(You can read more about this proto- 
type Flying Burrito Brothers in the 
sleeve-note to ' The Last of the Red 
Hot Burritos!), 

A year later the name was resur- 
rected by Gram Parsons and Chris 
Hillman, both of whom had left the 
Byrds in a state of intense dissatis- 
faction (see appropriate forthcoming 
chapter), and a year later, Bernie 
L.eadon rolled up in an effort to inject 
a little stability and enthusiasm into 
the group, which was staggering about 
(according to various interviews with 
Sneeky Pete, Gram Parsons and Chris 
Hillman) in a state of apathy, undiscip- 
lined juvenility and squabbling tension. 

Bernie arrived in time to contribute 
his playing, singing and writing to 
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'Burrito Deluxe! and later to the third 
album 'The Flying Burrito Brothers!, 
but after one and a half years of 
plugging away without the band increas- 
ing in stature or maturity he decided 
to quit them too. "I was just fed up, 

| suppose. .... | felt that by staying, | 
was restricting my abilities - | wanted 
to try and broaden my techniques to.a 
greater degree than my role in the 
Burritos allowed." 

The Burritos hadn't taken off as 
they'd planned when they'd formed at 
the end of 1968..... all the fancy dress- 
ing up and publicity was to no avail, 
and as the months went by, the initial 
excitement and optimism gradually 
dimmed until, as Stephen Stills said, 
"they couldn't draw flies, let alone 
à big crowd." Its reputation as a 
vehicle for creativity and musicianship 
had really begun to wind down and in 
the seven months between April and 
October 1968, Sneeky Pete, Bernie 
kaadon, Chris Hillman, Al Perkins 
and Michael Clarke all left the band in 
search of greener grass. "Sometimes 
we'd do awful shows; it used to get 
Peal embarrassing. ... we just couldn't 
be Counted on to do a bang-up gig". 
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Whilst in the Burritos, Bernie 
(together with Chris Hillman, and 
5Sneeky Pete), played on an album 
called (Harry MeGuire and the Doctor', 
after bumping into McGuire and (Doctor) 
Eric Mord at AGM studios, This album 
was recorded In 1970, though Barry 
McGuire's vocal abilities don't seem 
to have improved since his !U ve of 
Destruction! days five years eartier, 
but the music, particularly on à track 
called 'Too much city!, is exceptional, 
(This album is now deleted, but there 
are loads of copies in the current 
Woolworth!s sale, so rush out and 
buy one - can't be bad at 72p). "Barry 
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was a real hippie -really believed all 
the hippy thing. .... made a great deal 
of money and gave it all away. He used 
to live in a psychedically painted VW 
bus, and just drive around barefoct 
and tanned, full of "I love you", you 
know? He!s a really fine dude though - 
crazy but beautiful. Those sessions 
were so loose....it took hours to get 
the tracks down because no-one could 
remember the arrangements, but it all 
came out OK." Too right - great stuff. 
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Anyway, back to the main story; 
Bernie threw the towel in in July 1971, 
left the Burritos and looked around 
to see what was going on of interest 
....àand he happened to wander down 
to Disneyland to see his old employer, 
Linda Ronstadt, who was doing a week 
of gigs there. He was invited to pick 
along with her band, which included 
Glen Frey on guitar and Don Henley 
on drums, and so he did. 

During that same week, but on a 
different night, Randy Meisner also 
came loping along and, at Linda's in- 
vitation, played along on bass. 
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Randy Meisner's family lived in 
Nebraska and it was there that he first 
joined a group, the Dynamics, in 1962 
at the age of I5. He stayed with them 
for a while, but realising it was a bit 
of a blind alley, moved to Colorado 
and joined a group called the Poor, 
Randy: "We did as many local gigs 
as we could for a few years, but then 
decided to move to Los Angeles and 
become a super original folk-rock 
group. Charlie Greene & Brian Stone 
(who also had Sonny & Cher and the 
Buffalo Springfield) did some record- 
ings with us but they didn't come to 
anything and we ended up the same way 


we'd arrived - with nothing. 1 think 
maybe we tried to be too original and 
It Just didn't quite work out - we didn't 


BERNIE 


hit them hard enough. ...and so, with 
prospects looking pretty bleak for the 
Poor, | left to join Poco after Miles 
Thomas, our roadie, who knew Richie 
Furay, had suggested me as a possible 
bass player for his (Richie's) new 
group. | stayed with Poco for almost 
a year before | decided to leave them 
too. " 

"There were various reasons for 
my leaving, but I finally quit over the 
final mix of the album; | wanted to be 
present to make my suggestions, but 
Richie and Jim (Messina) said they 
were going to do it and that we'd have 
to wait and listen to it later.... so, 
rather too hastily, | suppose, | quit 
because | thought that if we were a 
group we should all have a hand in it. 
Looking back, I'm more pleased with 
the way the album (!Pickin up the 
pieces!) came out, but at the time, | 
wanted a stronger drum/bass sound 
....1 wasn't very experienced, so 
maybe Jim was doing the right thing 
in keeping me out and going for an 
overall sound". 


"Having left Poco, | was ready to 
give up, but then Rick Nelson called 
and asked me to join his band, so! 
went with him; he'd seen Poco playing 
at the Troubadour and that had given him 
the idea of getting a new group together 
rw he! d got real buzzed by hearing us 
play that kind of music like that. 1 
played on 'Rick Nelson in Concert!, 
came over to Europe to do a military 
tour, and then when we got back, 1 
quit, because | didn't feel that | was 
getting any opportunity to express 
myself; it wasn't anyone!s fault, because 
it obviously had to be Rick Nelson and 
his group rather than just being a group 
with all the members having equal 
status. .... I mean , Rick always 
consulted us and we all made suggestions, 
but even so, | wasn't really happy with 


the music, so | left and returned to 
Nebraska for eight months." 

Working in a tractor factory was 
even less appealing and made Randy 
realise that music was, after all, a 
better proposition - so he returned to 
Rick Nelson's group after his second 
replacement had fallen by the wayside. 

"Allen Kemp called me and told me 
the job was open again and so | went 
back to LA and rejoined Rick for an- 
other six months or so before John 
Boylan, who produced both Rick and 
Linda Ronstadt, got me to fill in on one 
of Linda's gigs in San Francisco which 
her regular bass player couldn't make 
for some reason.....so1 did that for 
a couple of nights, and that's where 
Glenn and | met and discover, at 
we got on pretty well playing ether", 


In fact, it was John Boylañ; once 
half of the Appletree Theatre and also 
producer of the Dillards as well as 
Linda and Rick, who had the initial 
idea for the Eagles. Bernie: "He is 
also Linda's manager and has helped 
to put her bands together over the last 
few years - so we all knew him from 
the times we played on her records or 
in her groups. He always liked all of 
us as individuals and apparently he 
sat down one day, figured out our cap- 
abilities, and came to the conclusion 
that, on paper, it would be hard to 
put together a better band. Of course, 
that was 'on paper!, which doesn't 
really mean a thing, because, like | 
said, no good how the components of 
a band may be as individual musicians, 
it's no use them playing together and 
expecting good results unless there 
are no personality hang-ups. Anyway, 
at his suggestion, or rather, his in- 
sistence, we got together not long after 
that Disneyland gig and it just seemed 
to come together from there....... we 
wrote and played and sang and had a 
good time and everything was great". 
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Glenn Frey, who | didn't get a 
chance to talk to, had arrived in LA 
from Detroit and formed a folkie sort 
of duo with John David Souther some 
five years ago but, commercially it 
was a disaster and it withered away 
after recording an album on Amos, a 
Los Angeles label owned by ex-rock 
and roller Jimmy Bowen. Glenn, how- 
ever, had wound up contracted to 
David Geffin's management company 
and suggested that the Eagles present 
themselves and their ideas to Geffin, 
who was in the throes of launching his 
own record company, established on 
the proceeds of his working with Laura 
Nyro and CSNEY, 

This they did, and though there was 
nothing of àny staggering magnitude in 
their music so far, it was evident that 
the fruits of the union would flower 
if given the chance - they were, after 
all, experienced musicians with solid 
knowledge and interesting ideas and 
not just a bunch of punks off the street 
307 so he signed them up and packed 
them off to play a month of gigs at the 
Gallery in Aspen Colorado ( no doubt 
the American equivalent of 'getting it 
together in a country cottage, man!) 


Randy: "The Gallery was a small 
(held maybe 500, packed in solid) dance 
bar, where everybody just danced and 
drank until they fell down. ... it was 
fantastic... . everybody had a great 
time. We did four sets a night for a 
month, playing as many originals as 
we'd written - to work them up ready 
for the album - and filled out with 
just about every other song we knew 


$T "loads of Chuck Berry, some 
Neil Young songs and all sorts of 
other things from the other groups 
we'd played in. It tightened the group 
up pretty well; we learned how to play 
with each other, and then we went on 
to a club in Boulder, which is where 
Glyn Johns came to see us..... it was 
exam week, so the place wasn't very 
full, but Glyn liked us anyway", 
Me ok ok RR Ok ox ok ok ox x k 


Within weeks of their first album 
being released, the Eagles became 
national stars, thereby justifying 
Geffin's faith in their abilities as well 
as giving him a speedy return on his 
investment, and although their immedi- 
ate success was partly attributable to 
the charismatic aspect of the Geffin/ 
Asylum/Jackson Browne/right place- 
right time elements, the performance 
and concept of the music was obviously 
by far and away the most important 
clincher. 


Harking back, momentarily to the 
Burritos, | really love some of the 
tracks they recorded, and I'm sure 
the musicianship was no less excellent 
than that of the Eagles....so where 
did the difference lie? 

Bernie: "In the Burritos, everyone 
had just as much talent, but it was 
difficult to make the best possible use 
of it with that combination of people, 
Suppose you and | are In a group; say 
I'm trying to play a certain style.... 
the more you want me to play that way 
and do it well, the more I'll try and 
be inspired,if you like. But if you 
discourage me, or even show a bit of 
doubt or hesitation — then I' Il close 
up and it won't happen. The relation- 
ship is that delicate; either everyone 
is totally in accord, or else nobody 
plays anywhere near 100% of their 
potential. Sneeky is an incredible 
steel player, Chris Hillman is just 
amazing on bass, but their perform- 
ances could and would have been so 
much better if there hadn't been the 
personality conflicts and differences 
of ideas in the band. ...l mean, | didn't 
do as well as | could have, either, " 

"None of us in the Eagles have ever 
been in the limelight, but we're strong 
well-rounded backing musicians and 
our ideas run parallel rather than 
crossing each other, Glenn and | have ' 
both had a lot of experience on rhythm 
guitar, and | think that's maybe the 
key to our being able to switch lead/ 
rhythm roles..... neither of us felt 
that we were the lead guitarist - it's 
à different attitude altogether. This 
band is the greatest challenge I've 
ever faced, musically, but at the same 
time, it's the first band I've been in 
where there are no downers; the 
managements an upper, the music's 
an upper, the producer's an upper, 
the road crew!s an upper..... there 
is no trace of depression floating 
around." 


Why, | wondered, did they come 
all the way to London to record..... 
why not do it in LA? 

"We wanted a producer who could 
handle the folkie stuff and the rock n! 
roll, and we wanted the best person 
we could find..... so names like Glyn 
Johns, Tom Dowd, Bill Halverson, 
Ted Templeman. - people who!d had 
a history of producing the same range 
of music as we were into - names 
like that came to mind..... and Glyn 
was the first choice. | wasn't familiar 
with some of the stuff he'd done, like 
the Steve Miller things, but the other 
guys were, and were very up on it, so 


he came over to see us, but thought 
we weren't ready then..... so we met 
again some months later, talked it 
over, and eventually came over to 
England and cut the album in three 
weeks - he!s the hardest working son 
of a bitch l've.ever met..... never lets 
up for a moment. He!s a perfectionist, 
if you like, and as well as being a 
Producer, he's one of the best engin- 
eers in the world. - he'd just get the 
sound straight away..... there!s no 
communication gaps in the studio. .... 
same as there!s no communication 
gaps at Asylum; David Geffin runs the 
reord company, with the consultation 
of Elliot Roberts, and Elliot and John 
Hartman run the management company 
with the consultation of David". 

"The album sold nearly 400, 000 
copies, 'Take it Easy! sold 650, 000 
singles, 'Witchy Woman! sold another 
650, 000, and a third single off the 
same album, 'Peaceful easy feeling!, 


is in the charts now-- - number 22 
with a bullet — so things are looking 
good." 


"You see, when David Geffin signed 
us, he didn't have any similar bands; 
he had Jo Jo Gunne, who were an out 
and out rock band, but we were the 
only folky rock band - so he was willing 
to go out on a limb for us and concen- 
trate his efforts... ..he saw the 
potential and gave us living expenses 
until such time as the band could 
support itself - and we!re in the black 
already, of course. In the case of 
Dillard and Clark, we made the first 
album for around twenty thousand 
dollars, but though the record company 
made their bread back, the sales 
weren!t high enough to bring the group 
any money. So we had to support our- 
selves entirely on gigs, which weren't 
too wonderful." 
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Don Henley has also experienced 
some ups and downs over the past ten 
years - first in a dixieland jazz band, 
then in a group called Felicity which 
evolved into another group called 
Shiloh around 1970 - throughout which 
time he was lead vocalist as well as 
drummer. 

For years, they were content to 
chug around Texas doing local gigs, 
until, concluding that going to LA was 
the only way to get beyond local group 
status, they moved to the coast in May 
1970 and recorded an album for the 
(very same) Amos label - with fellow 
Texan Kenny Rogers producing. "It 
didn't sell, but then, it wasn't that good 
JR the songs weren't any good, the 
production was terrible - in fact, we 
knew before we made it that it would 
turn out awful. After that, we just 
bumbled along, managed by Kenny 
Rogers! wife, who!d never managed 
anyone before, and our spirits just 
got lower and lower - until Al Perkins 
left to take up an offer to join the 
Burritos, and the band split up. No 
one was particularly sad to see this 
happen; the reord hadn't sold, the 
band wasn't doing anything and we 


were all flat broke," 
Blimey, I've run out of space - that's 


what comes of taking up too much room 
with photographs. Never mind, you 
can sort things out from the family tree 
I hope, and I'll have to leave all the 
other stuff (like the geography/music- 
ians! colony of LA, and all about the 
songs on the first album) for another 
time.....l haven't even left any room 
to tell you how great their new album 
is. (Nothing else to do but sack my- 
self for incompetence). Pete 


First of all, my apolgies for failing 
to contribute a column last time. | 
can only give two explanations: first, 
| didn't really believe that two issues 
could emerge so close to each other - 
it was almost as if each issue was a 
child of the previous one (a very lame 
grovelling excuse! ). Secondly, being 
a dapper man about town", which is 
how | was described last time, takes 
a lot of doing if you are the prototype 
Zigzag shape....that is, somewhat 
overweight, particularly round the 
gut region, and tending to spend rather 
too much time in grubby back street 
shops searching for golden goodies. 
As "dapper" means neat and precise, 
which even my family would dispute, 
l've spent a lot of time cleaning my 
nails, armpits and nose in order to 
live up to my unrequested and unde- 
served epithet. "About town" means 
not what you think, but rather, being 
a lot nearer to the hub of the record 
company metropolis than those fools 
out there in the wastelands of Bucks 
County. At least I'm close enough to 
be able to beat my way through the 
crowds swirling and funneling Inte 
the Rank underground station around 
5.30 and arrive at places like WHA, 
UA, RCA and CBS just in time to 
force the unfortunates there, about to 
go home, to take off their overcoats 
again and listen to my demands about 
what they should re-release, "Look 
out, here comes Tobler" they ery, as 
they hurtle themselves out of alternat- 
ive doorways in an effort to avold me, 
(After all that, we've dropped the 
"Dapper man about town" in favour of 
a more suitable description..... "The 
Weybridge Knit" — let's see him talk 
his way out of that one). 


Enough of that, and to the point of the 
column, which is really no more than 
a list of my favourite records of the 
moment, embellished with my obser- 
vations and comments (and made less 
readable as a result of the constant 
interjection by typist Carole - the 
Cherry Wainer of the Aylesbury sub- 
urbs). And it's straight off into a 
complaint: if Chuck Berry can't do 
anything better than the distressingly 
bad singles he's inflicted on us of late, 
he should certainly give up. I'm al- 
most inclined to suggest he be locked 
up for cruelty to his art, exemplified 
on his two double re-issues 'Golden 
Decades Vols | and 2', recorded in 
the days when he was a king. Or he 
could at least grow old gracefully - 
like, say, the Everly Brothers or 
Neil Sedaka, both of whom manage to 
retain their dignity. Don and Phil's 
new album is as nice as their mid 60s 
stuff at least, and Neil Sedaka is en- 
joying a splendid renaissance with 
songs like 'Beautiful You!, which was 
surprisingly made at Manchester with 
the help of the wonderboys of Straw- 
berry Studios (also known as IO cc 
and Hotlegs). 1 went to see Neil at 
'The Talk of the Town! - would you 
believe? (yes, you dapper etc) - and 
despite having to wait three quarters 
of an hour for our meal (ten of us each 
ordered different dishes, and they 
eventually arrived - all the same! ), 
the extremely claustrophobic condit- 
lons (six people expected to sit and 
eat in a space four feet square, which 
might have been possible, were it not 
for the four feet by two feet table), and 
the horrendous floor show, Neil was 
superb....interspersing a medley of 
his old hits, complete with backing 
tapes to reproduce the authenticity of 
the early 60s vocal backing sound, with 
some fine new songs. Watch out for 
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his new album !Solitaire! — really good 
stuff, 

On with some nice albums you may 
have missed. 'American Spring! was 
an album you should have heard - by 
Mrs B, Wilson and her sister - whilst 
her old man's bunch, The Beach Boys 
have a great new one in 'Holland!. 
Colin Blunstone's album is really ex- 
Gellent....don't judge him or his band 
by the pace of his singles - they're 
Just the ballad part of a raving show. 
Get to see him before the States snap 
him up, and the sight of Pete 'Crazy 
Legs! Wingfield destroying his piano 
will never again be seen within these 
shores, On the subject of Colin Blun- 
stone, there's going to be a double al- 
bum by the Zombles released soon: one 
half being the grossly neglected 'Ody- 
ssey & Oracle! and the rest unissued 
stuff. 

Predictably, I've also enjoyed the 
latest works from Poco, the Doobie 
Brothers, Rory Gallagher, Ry Cooder 
and Rita Coolidge, and I'm looking for- 
ward toa fine new series about to 
steal out of the WEA offices, featuring 
such essentials as the first Buffalo 
Springfield album (released here for 
the first time in stereo), 'Roots! by 
the Everly Brothers, a great live LP 
by King Curtis, and, eventually (when 
problems of the tape for 'Number |4! 
are sorted out), my compilation album 
by Love. ...l'm pretty proud of that, 
and for £1.49, not bad at all. (I hope 
you all rush out and buy it, or WEA 
might never listen to any of my ideas 
again! ) 

Continuing on the subject (one of 
my favourites) of re-issues, I've been 
involved with Polydor in their series 
of golden oldies called 'Carats!. So 
far, 3 volumes have been put out, two 
of Roulette stuff and one of MGM, and 
they give an interesting perspective 
of the development of pop music. I'd 
hoped to have a hand in further com- 
pilations, but | appear to have been 
fired! Ah well, that's showbiz! But, 
I'm now working on re-issues of some 
of the old Buddah/Kama Sutra stuff, 
starting with doublebeacks of the first 
4 Spoonful albums at what | hope will 
be a bargain price, 

Then to a few newies, Among the 
records which have caressed my ear 
recently are the first albums by Brian 
Cole & his New Hovering Dog, Bull 
Dog, the excellent Country Gazette, 

a motley crew named Coulson Dean 
McGuinness & Flint, and a new name 
to solo albums (though he's been in- 
strumental in the success of a few 
others), Curt Boetcher, who has put 
together a fantastic album here..... 


guaranteed to bolster the 'keep Elek - 
tra on top! campaign. 

On the established favourites scene 
it's good to see the usual excellent 
performances by Dr Hook, Lou Reed, 
Ricky Nelson, Roy Orbison, Al Kooper, 
Elton John, Gordon Lightfoot, and 2 
albums by Duane Allman (his anthology 
and a very old thing featuring him and 
his brother). Also nice to see ' The 
Best of Jerry Reed! and the new Elvis 
double..... Presley seems to be mov- 
ing nearer and nearer to his old time 
greatness again - which is a bloody 
good thing. ...he's taxed us with lark!s 
vomit for far too long. 


Nicky end | went to see Focus at 
Guildford (our local gig) and found 
them a bit yes and a bit no. Jan Ak'«er 
man is obviously a guitar hero, smoking 
what looks like a Woodbine and drink- 
ing brown ale out of the bottle, then 
doing either Hank Marvin imitations or 
lightning fast finger burning bursts. 1! 
reckon that too much of their material 
is down to clever-clever stuff... . the 
3 minute songs have considerably more 
impact and I| really like both their hit 
singles, which stay in the mind just 
like 'Walk Don't Run! did all those 
years ago. What praise could be 
greater? While on the subject of 
guitar heroes, isn't is great to see 
Eric Clapton back on the boards? And 
2 more guitar men on the horizon.... 
Dave Edmunds returns in triumph with 
a really rich single, and there's a guy 
you should look out for called Andy 
Latimer - he plays in Camel (the Peter 
Bardens band) and uses his guitar like 
a paint brush rather than a nuclear 
missile. Need | say more? 


Back to records and back again to 
re issues. Good on Phonogram (or 
Philips to us) for their Chess 'Golden 
Decade! series, already mentioned 
with reference to Chuck Berry, but 
also of great interest to anyone want- 
ing to find out about Bo Diddley, Billy 
Stewart or Little Milton. 


The success of Carly "Nipples" 
Simon is well deserved and an extreme 
gratification to all those who liked her 
in her earlier efforts. 1 thought she 
was destined to snatch Judy Collins! 
title as 'First Lady of Elektra!, but 
somebody!s obviously told Judy, who 
has come up with her best album since 
' Who Knows Where T he Time Goes!, 
my favourite Collins LP. In the same 
bag, as we say, is John Denver (but 
can he juggle?), who has 3 really good 
albums available. If you like 'Take me 
home, country roads!, hear the original 
and far superior version on Denver!s 
'Poems Prayers & Promises! LP. A 
JHT certified bona-fide recommendat- 
ion. 

Getting near -the end. .. let me just 
say go and see Harvey Andrews if 
you get a chance - a very moving cat - 
and watch out for the re-entry of John 
Dummer, currently heading a bunch 
of weirdos called The Ooblee Dooblee 
Band. ... an interview on him and all 
the superstars who've played in his 
bands is coming soon. P 

Finally, let me say that the most 
enjoable live gig I've seen for ages 
was The Nitty Gritty Dirt Band's press 
reception. They were quite brilliant 
and their music is unbelievable in its 
range and quality....why, even Tony 
Blackburn (wash your mouth out) made 
! Some of Shelley's Blues! his record 
of the week recently. It's a fabulous 
track, despite that. They!re coming 
back to do a full tour soon, so try and 
catch them if you can. Until then, 
Zigzag loves you. John 
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ZZ: Could | start by asking how you 
first started writing? 


JS: How | started writing? With a 


paper and pencil. No, actually | 
started on a typewriter with two keys 
missing....it's amazing how much 
you need those two keys = you realise 
that when you have to go through the 
manuscript filling in the gaps with a 
pencil, First of all, ! did some short 


stories and working class dramas.... 
short stories when | came back from 
the pub - the routine that any writer 
goes through. You feel you want to 
be a writer, and you start writing.... 
and, being a socialist, | was heavily 
influenced by socialist writers and | 
began to write what | thought were 
working class dramas. If |! saw them 
now, I'd imagine I'd consider them 
absolute crap. But I was influenced 
by people like Shaw and Gorki and 
Chekhov; in fact, one little play which 
| wrote, heavily influenced by Chekhov, 
was submitted to the Arts Theatre and 
they kept it for about 6 years. | don't 
know whether they were hopefully go- 
ing to produce it or whether they just 
forgot all about it — maybe they just 
put it in some drawer and happened to 
find it when they were cleaning it out 
one day, but they had it for 6 years. 

The first work | actually got paid 
for was on a radio show called 'Mr Ros 
and Mr Ray! - it was a band show with 
Edmundo Ros and Ray Ellington, and I 
wrote five or six gags for it each week. 
It was a replacement for 'The Billy 
Cotton Band Show!, on Sundays, but 
we did it for 13 weeks, and then Billy 
Cotton came back for ever. 


ZZ: About what year would that be? 


JS: That would be about 1950 some— 
thing, 56 probably. After that, | went 
on to ! The Frankie Howerd Show! on 
the radio, working with Johnny Antro- 
bus, Terry Nation and Dick Barry, 
and then my first breakthrough, | sup- 
pose, was Arthur Haynes, who was 
the first comic I'd met, He'd just come 
from variety, low down on the bill then 
| think, and had no television image or 
anything. | started writing sketches 
for him, and that was my first real 
writing, 'The Arthur Haynes Show', 
where we created characters like the 
two tramps, him and Dermot, and the 
little flat-capped working man came 


out of that too. I think that was a great 
show, and Arthur one of the great com- 
ics....underestimated, but one of the 


really great television comics. 


During that period | wrote some 
plays too; !' The Compartment! and 'The 


Playmates!, which went down well with 
the critics and things, and then | did 

a three act play called ! The Knacker's 
Yard, ` 

ZZ: That, to use the cliche, was be- 
fore its time really, wasn't it? It 


was black comedy, wasn't it? 


JS: It was before its time, yes, and 
it was underestimated by the critics of 
the day, who immediately labelled it 
Pinterish, because it had come just 
after 'The Caretaker!. In fact. it was 
written before ! The Caretaker', but it 
was held over in production because 
Peter Sellers went mad about it and 
wanted to do it. Of course, just about 
every management in the country want- 
ed to grab Peter Sellers, and | should 
have known that to get Peter Sellers 
to do a play in the theatre was almost 
asking God to come down again or for 
Jesus to be re-incarnated, anyway, 
The play, when it did reach the stage, 
got mixed notices; the raves were 
raves and the ones who hated it, hated 
it. The audience loved it, really 
loved it, but to transfer it from The 
New Arts would have meant cutting a 
lot of the scenes, and l wouldn't do 

it. I didn't see the point, and | was 
reasonably successful as a writer and 
with Arthur on television, so | could 
afford to say "No, it won't be altered", 


ZZ: What was your relationship with 
Haynes, because English comedians 
are notoriously unadventurous really, 
aren't they? 


JS: Well, ! got on marvellously with 
Arthur. The only thing | found with 
him was that each time he went away 
to do a summer season, he had one 
foot in variety, and it took me a little 
time to get him back to pure television 
again - but he took to it like a duck 
takes to water. He was, in fact, one 
of the few comics who were adventur- 
ous and | think we would have gone a 
lot further had it not been for the 
Grades, | think really. I'd worked 
for a lona time to develop Arthur into 
storyline, but each time we got near 
it, it was Lew who said "Why spoil a 
successful format?", and kept it to 
the successful format of two sketches, 
two quickies and a singer. 


ZZ: | was going to ask you about that, 
because it was made for ATV and you 
rowed with them just before Arthur's 


death, didn't you? 


JS: No....there was no row. What 
happened was that someone at ATV 
decided that | wasn't a fit writer for 
Arthur Haynes, and they talked him 
into doing à half hour situation com- 
edy written by some other people.... 
but he never did it because he died 
before it came about. But the show, 
'Sam and Janet!, turned out to be the 
most enormous flop on television. 
While all this was happening, Dennis 
Main Wilson had asked me to write a 
Comedy Playhouse for the BBC, and I 
got the chance to write about a working 
class family, which is what l wpuld!ve 
written for Arthur if we'd ever gone 
into story line...... and that was call- 
ed 'Til Death Us Do Part!. 

This Comedy Playhouse got a fan- 
tastic reception from the critics, ex- 
cept for one person, the Mirror's 
Kenneth Easthow, whose name we 
shan!t mention, who said it was flogg- 
ing a dead horse. As a result of its 
success, we got a series immediately 
and it was the third show of the first 
series, a show called 'Sex Before 
Marriage!, which caused controversy 
all over the country and turned the 
series into a huge success. The punt- 
ers loved it, it was getting big figures 
and critical acclaim...it was away. 


ZZ: You youself come from Canning 
Town; is this why the opening credits 
are shown over film of that area? 


JS: Well, it's around Wapping really, 
but yes, we wanted to film it in the 
East End. Actually, there's an inter- 
—esting story attached to the name 

"Garnett". The man was originally 
going to be called Alf Ramsey, but we 
realised that this was also the name 
of England's football team manager.... 
of course, if it had just been the one 
Comedy Playhouse thing it wouldn't 
have been so bad, but as it turned out, 
it's just às well we changed it to Gar- 
nett, What happened was we were in 
Wapping, filming in a street called 
Garnett Street, ... so he became Alf 
Garnett, 


ZZ: How many 'Til Death Us Do Part! 
episodes have you written to date? 


JS: Altogether, about 34. 


ZZ: And how do you go about writing, 
do you work to a schedule? 


JS: Well, yes, | have a kind of sched- 
ule like most writers do....1 tell my- 


self I'll start at 9 in the morning, but 
often | don't. That blank sheet of 
paper is the longest walk of the day, 
and | welcome distractions which may 
prevent me from actually getting down 
to work, but once you start, it's hard 
to leave off, especially if it's flowing. 
| suppose my system is to work while 
it's coming, all day long and some- 
times all night too. 


ZZ: You're living in Northwood now, 
so do you write about the East End 
life from memory? 


JS: No, not all memory really. The 
rhythms of language spoken in the 
East End, like Garnett!s language, 
are inside me for ever....1 speak it 
like I breathe. It's like golf swing; 

if you learn as a kid, it's there all 
your life, 


ZZ. So it's all authentic dialogue? 


JS: Yeah. People say | have this gift 
for authentic dialogue, but to me, | 
can't understand why everyone can't 
do it... . writing that kind of dialogue 
comes naturally to me, The ideas that 
| put into Garnett's mouth, though, 

are often ideas | got while listening 

to people in middle class Northwood, 

| can go to the local pub and hear them 
talking, and they're all Garnetts..... 
and some are even worse than what 
Alf is. Some of the things they would 
do to certain people....and they are 
people without an excuse for it, Let's 
face it, Alf was dragged up in Wapping 
without any formal education, but some 
of these people | hear talking like Alf 
have been to public school and univer- 
sity. Garnett is not just expressing 


the thoughts of people living in Wapp- 
ing, he is expressing a good part, 1 
would say, the majority of this Country 
unfortunately. 


ZZ: Peter Cook once accused you of 
laughing at people. For instance, 
working people use lines from your 
comedy, say, "you stupid coon" and 
they mean it. You might have used it 
to laugh at people, but they use it in 
an almost Powellite way. Would you 
say this is a valid argument? 


JS: | don't think it's a valid argument 
at all, I have never laughed at coons 
unless they were funny coons....I've 
never laughed at anybody unless they 
were funny, in fact. 1 don't want to 
get involved in a slagging match with 
Peter Cook, but all his comedy is 
laughing at people. I mean, he takes 
the piss out of people that are not as 
bright as he is, and he does it very 


well too. ...1 think he's very funny. 
Both he and Dudley take the piss out 
of people....a lot of comedy is taking 


the piss out of people. 


ZZ: |s there anything you wouldn't 
make fun of? 


JS: No, I haven't found anything yet 
that | couldn't make fun of. 1 think 
there is nothing too sacred for comedy 
(anything we do to each other is 
either tragic or funny. At the time 
it's being done, it may be very tragic 
and it may be best to stay away from 
it for a little bit because some people 
are very sensitive if you show the 
foolishness of what they've done too 
early....they!re likely to turn round 


and lynch you or punch your nose. If 
you wait a while, however, the safer 
you are, 


ZZ: So when do you choose to make 
fun of it? 


JS: When can. If 1 hear two idiots 
talking a load of crap in a pub, and 
they're big fellows, I'm not going to 
laugh at them there and then..... H 
wait til | get home and then laugh about 
it and maybe even write about it. 


ZZ: You talk of dropping into pubs 
in Northwood and places. ...how do 
they view you there? 


JS: | suppose they view me as a sort 
of celebrity; you see, my face is known 
as well as my name around there. It 
used to be, that my name was fairly 
well known throughout the country, but 
not my face. ...but now my face is 
getting to be well known - too well 
known, in fact. | started to get a few 
threatening letters during the last 
series....1 was getting a bit worried. 
When people didn't recognise me 
or know who I was, | used to be able 
to do things like roll up at a pub with 
casual clothes on, and maybe a few 
days growth of beard where | hadn't 
shaved because | was writing and just 
didn't want to shave. ...and | might 
see someone | knew engaged in con- 
versation with perhaps a business 
acquaintance who didn't know me, and 
I'd see a look of confusion cross his 
face as | said to my friend "hello, buy 
me a drink", He'd wonder what an 
obviously well educated, rich gentle- 
man was doing talking to and buying 
drinks for this Cockney louse... „but 


— 


later he'd’see me going out to the car 
park and getting into my Rolls Royce 
and a look of respect would come into 


his face - not for me, but for the Rolls. 


One friend told me that that happened 
once, and this fellow asked him who 

l was; and my friend replied that | was 
a successful rag and bone merchant, 
which, | suppose, was more credible 
to him than saying | was a writer, 


ZZ: Looking back over the Garnetts, 
do you have a particular favourite? 


JS: Well, I must say that 1 enjoyed 
them all; | don't think we've done a 
bad one yet, which isn't a bad aver- 
age out of 34. Arthur Haynes used 
to say, in the days when we did a run 
of 13 shows, that if we did 5 good 
ones we were away, or even if we 
did 4 good ones, because they would 
be the ones that the viewers would 
remember after the series was finish- 
ed. Fortunately, | don't think we 
did too many bad ones either, of the 
Arthur Haynes. 


ZZ: At one time, !Til Death Us Do 
Part! was going to end, wasn't it? 
You wanted to end it, and the actors 
wanted to end it? 


JS: Yes, on the very last one, we 
were heavily censored, Not only did 
they cut the script to pleces, but they 
even had some tame vicar re-writing 
it. Other reasons were that the cast 
weren't getting on, though this was 
mainly through having to work in filthy 
dirty rehearsal rooms which were 
freezing cold in the Winter and too 

hot in the Summer..... there were 
clashes of ego and temperaments, and 
Warren was terrified of being typecast 
as Garnett, but he finally realised 
that he could play Garnett and still 

do other things, and we all came back 
together again, primarily because 
Dandy Nichols wanted to do another 
series; .... she was the one who first - 
brought the idea up, and when we ask- 
ed around, everyone wanted to do 
another one. 


ZZ: Was there any censorship on 
that series? 


JS: On the last series, no, there was 
none at all. In fact, Lord Hill apolo- 
gised to Mary Whitehouse for things 
that were in ' Til Death Us Do Part!, 
things that hadn't been taken out or 
censored. 


ZZ: Do you think it'll get harder as 
you go along? 


JS: That really depends on the moral 
backbone of the BBC. I'm doing anoth- 
er series and have got to keep up the 
same standards, but Garnett!s still 
got to talk and there!s a lot for him to 
talk about at the moment, so | can see 
it's quite likely to offend the same 
people it offended before..... 1 don't 
they've evolved to any higher level 

of intelligence since the last series, 
so it's really up to the BBC, how 
they feel about it and how they're go- 
ing to react to any attacks on it. 


ZZ: How did you view 'All in the Fam- 
ily'? The business of the Garnett 

idea going to America, becoming a 
great success and being brought back 
here? 


JS: Yes, that was the only reason it 
was bought for English television.... 
because it was the best show in Amer- 
ica; if you're gojng to buy American 
shows, why not buy the top show and 
not the crap..... that seems an obvious 


thing to do. | can't understand why 
they didn't buy more episodes, though 
lI suppose the reason was that they 
didn't want too much of !All in the Fam- 
ily' and 'Til Death Us Do Part! on the 
same channel. | think 'AIl in the Fam- 
ily'was a good show; they did it well, 
the Americans, although | don't think 
it goes anywhere near as far as our!s 
goes....but then you have to remem- 
ber that England is far and away cul- 
turally superior to the Americans - 
always has been and, ! hope, always 
will be. We the British public, can 
accept more than the Americans can - 
if we can keep down these 'clean-up! 
people, who are trying to reduce us to 
the level of the Americans. After all, 
America is a new country compared 
with us; they have no philosophy, no 
god except the dollar, and you can 
name all the great American writers 
on the fingers of one hand. No doubt 
about it, we are a far superior nation 
to the Americans. 


ZZ: You mentioned a further series 
of 'Garnett'; when will that appear? 


JS: It will open up the BBC's Autumn 
schedules, and will run for 7 weeks, 


ZZ: What else are you writing, or 
preparing at the moment? 


JS: I'm preparing Ideas with Dennis 
Main Wilson, sorting out the publicat- 
lon of 8 of the scripts we've done, and 
I'm writing a kind of biography for 
Michael Josephs. 


ZZ: Biography or autobiography? 


JS: Yeah, autobiography, though by 
the time I've finished it, it may indeed 
be a biography..... it's a kind of auto- 
biography of the East End and me and 
my background, really. 


ZZ: But television will continue to be 
your main market? 


JS: Yes. | want to write a film, but 
at the moment there seems no way of 
being able to write the sort of film I 
want to while the present idiots are 

in control of the film world. The other 
thing | want to do is some theatre, but 

I love television because it's so immed- 
iate; you do it, and it goes out. ... and 
it has a bigger audience - and I'm a 

bit of a propergandist. 


ZZ: Which authors are you reading 
now? 


JS: I'm re-reading Shaw, and any 
others that are around. ...but I find 
that there aren't that many around 

that I wish to read, except playwrights 
like Becket, who I like very much. 


ZZ: What appeals to you about him? 


JS: It's ....well, to be honest, noth- 
ing appeals - there is nothing appealing 
about Becket. I think he hits a lot of 
truths right down to the bone, but he 

is very depressive....there is no hope 
in Becket at all. 


ZZ: So you still read Shaw? 


JS: I've never stopped reading Shaw 
Ps < he changed my life. Before | 
became a writer, | was a jazz drum- 
mer, an average illiterate jazz drum- 
mer, and | was going through a strange 
phase at that time; a friend of mine, a 
tenor player, and | were fans of John 
Steinbeck, who!s writing, particularly 
!Of Mice And Men!, had captured my 
imagination. We were working down 
at Clacton and, both of us having just 
read 'Of Mice And Men!, were looking 
for and finding Steinbeck characters 
in the streets of Clacton...."Christ, 


another Steinbeck character!" weld 
say. In our own way, without realis- 
ing it, we were just complimenting 
Steinbeck on drawing his characters 
from life. We were doing it the other 
way: fitting real live people to those 
in his writing — so we got the message 
without knowing it...that he was a 
great writer who lifted his characters 
right out of the streets. Anyway, | 
remember | was in Canning Town pub- 
lic library looking for a book to read; 
I'd read some Steinbeck and was on the 
look out for some other good books. ... 
and 1 found this shelf full of books by 
Bernard Shaw. When he was alive, 
he was always being quoted in the 
papers....things he'd said, and | got 
the impression that he must be a comic 
- someone like Tommy Trinder - and I 
made a mental note to try and catch his 
act somewhere if | could. Then,there 
I was faced with all these Bernard 
Shaw books, and 1 thought "Christ, he 
writes as well!" 

One by one | read all his work - I 
used to take them on sessions with me, 
to read in the breaks, and | remember 
a guitarist turning up and saying "You 
like all that weird stuff, don't you?" 
So | sald "Yeah", because in those 
days, ‘weird! was à big word in the 
Jazz world... .. anything good or not 
quite understandable, you called 
'weird!, For instance, Gillespie had 
come along by then and he was 'weird'!, 
and Parker was 'weird!', but anyway, 
this fellow came along and was saying 
"You like these weird writers" - so 
I began to read books by other 'weird! 
writers, like Ibsen and Chekhov and 
Sean O'Casey, and they changed my 
life completely. 


ZZ: What did you learn from Shaw? 


JS: He gave me colossal confidence, 
gave me the feeling that all the things 

1 thought about life were right and that 
I wasn't the outsider | thought | was. 

I felt that | was right and the rest were 
wrong, because here was a man of 
obvious learning saying the same sort 
of things that I instinctively felt, but 
he put them in such a marvellous way. 
He gave me the impression that you 
could be what you wanted to be if you 
had the conviction. Shaw said that 

the brain is like an athlete's body - if 
you work at it you can build muscles 
on it and make it strong, ànd the more 
you use it, the stronger it becomes to 
enable you to face challenges. It's 
like a half back or forward is able to 
challenge for the ball and withstand 
the impact of the tackle... . in the same 
way, he says, the brain can be trained 
to take mental impact from ideas which 
might even knock some people out cold. 
There are some people who are stunn- 
ed when an idea hits them - they seem 
to think they've been attacked and vio- 
lated by this idea, 


ZZ: So Shaw led you into comedy? 


JS: Well, that's the way it came out 
- there was no conscious effort. I'd 
always been knocked out by comics 
more than serious people; my great 
favourites were always the Marx Bro- 
thers and WC Fields, but Shaw, to me, 
was purely à comic....he was and still 
is one of the greatest comic writers 
that ever lived and Chekhov, again, 
he was a great comic writer. This, 
to me, is what comedy is; it's not just 
writing a few gags for Morecambe & 
Wise or Ted Ray....it's seeing the 
comedy that is in life. ...seeing the 
idiots at large. Michael Wale 
Copyright 1973. 


Puking 
at the wayside at 5am .... 


It's not very often that an insignificant 
paper (in the eyes of most superstars! 
managers, that is) like Zigzag gets the 
opportunity to interview someone as 
important in the international rock 
world as Jimmy Page. So, when | got 
up one morning last November with my 
head feeling as if I'd been locked in a 
hermetically sealed room and force-fed 
high volume Black Sabbath music all 
night, | nevertheless staggered out to 
meet this musician who's work has giv- 
en me so much pleasure over the past 
8 years or so. A handful of Anadin 
ought to stave off the ailment for long 
enough, | thought, and then l'Il be 
able to rush back and collapse into à 
heap until normal health could be re- 
stored. (I don't know what was wrong 
with me - a chill, | suppose; a sort of 
head cold linked to a puky feeling in 
the paunch). 

So, | reached the Oxford Street 
offices of the Zeppelin management, 
several storeys above one of those 
Milletts shops which always seem to 
be having a sale, and was welcomed 
by B.P. Fallon, temporarily acting as 
press officer for Led Zep, who had 
arranged the interview, My chat with 
Jimmy was concluded satisfactorily 
(it's in ZZ 27), but Beep had also 
asked me to pop up to Kidderminater 
with him - to say hello to Robert Plant 
and maybe to see Silverhead, who were 
playing at some college in the town, 
had agreed a few days earlier, and | 
reckoned that, ghastly as | felt on the 
day, | could hardly say "Er, listen, 
Beep....1 don't feel too good today. . ., 
do you mind if l don't come with you?" 
He'd have thought his old mate Frame 
was acting a bit fishy..... and besides, 
| felt a bit better anyway. 


So off we went, lurching up the MI 
as fast as the hired crank of a car 
would go, and then negotiating a maze 
of country byways to arrive at Robert 
Plant's place, where the evening's 
revelries were already in full swing. 
It was rather like the set of one of 
those King Arthur-type films where 
the inhabitants of a castle are lying 
around the banquet hall, having stuffed 
themselves with lumps of meat and 
goblets of wine. .... with modifications, 
of course. Gene Vincent, Ral Donner 
and Dion and the Belmonts blared 
from the giant speakers, and Alsatians 
lay in front of the open log fire, with 
friends and residents clustered around 
in the flickering light. Robert himself, 
clad in a mediaeval style doublet, was 
exactly opposite to my preconceptions 
of him. I'd imagined him to be an ego- 
tistical monster (for no other reason 
than my experience with knicker-wetting 
idols had taught me that most of them 
inevitably end up as conceited self- 
declared superhumans), but | was 
staggered (and delighted) to find him 
the sort of bloke you could sit and talk 
to all day and night - he was into all 
the great West Coast groups, 50's 
rock n! roll and, in fact, had a pretty 
encyclopaedic knowledge about the 
history and development of rock music. 

On Beep!s suggestion, everybody 
(including John Bonham, who had also 
turned up by this time) piled into cars 
and hurtled off to the Silverhead gig. 


We got there in tíme to witness 
their pre-gig preparations; out came 
mascara, tubes of Max Factor face 
preparation, eye liner, rouge - "for 
à delicate veil of silky colour, apply 


with the fingertips and blend evenly 
over the face and neck"... .. it was 
more like the dressing room of the 
Windmill Theatre. Then on with the 
satin trousers, silver platform boots, 
and all that sort of stuff, and finally 
onto the stage. 

Under the pressure of playing to 
a handful of audience, about half of 
whom were the Beep/Plant contingent, 
Silverhead did pretty well; the excite- 
ment and fervour of their music could 
not quite bridge the empty floor and 
reach the students, watching gingerly 
from the shadows at the back and sides 
of the hall, but the musicians, all very 
accomplished in their own areas, played 
well, and Michael the singer belted 
out his vocals in fine showman style. 
| was impressed by the standard of 
musical integration, the presentation 
and the potential, but in my fragile 
condition thought that the constant 
high-octane, loud/fast stuff should have 
been tempered with the occasional 


slower, quieter and more melodic 
number. 


The gig over, it was back into the 
Range Rovers and back to Robert!s 
("We used to play there! says John 
Bonham, pointing at some cinema in 
Kidderminster as we flew past, "when 
me andRobert were in the Band of Joy; 
we always used to start our set with 
'White Rabbit!"), with singer Michael 
coming along too. 

And so, the aforementioned revelry 
continued into the night. Now, in case 
you think this is little more than name 
dropping nonsense, written to show 
how | hob-nob with all the stars, let 
me explain: 

(i) 1 did very little hob-nobbing, but 
spent most of the time shivering in a 
heap in front of the fire with the dogs. 

(ii) The visit was, as it happened, 
very important to the future develop- 
ment of Silverhead. 


Also on the Plant homestead was 
a secong building, largely occupied 
by various mates (who lived there and 
presumably fulfilled various functions 
in the day to day running of the farm) 
but with one first floor room set aside 
as a rehearsal hall, complete with 
drums, amps,speakers and a range of 
guitars. It was there that Robert had, 
over the months, been polishing up 
his guitar playing under the direction, 
or rather with theassistance, of Robbie 
Blunt, who was living there and was 
also present that night - and several 
hours of jamming (Plant and Blunt on 
guitars and John Bonham on drums), 
culminated with Plant on drums (Bon- 
ham having staggered off into the dark 
night), and Blunt and Silverhead!s 
Michael on guitars. Beep, adept with 
terms like "chemistry", "karma" and 
"vibe", none of which I am able to 
handle with ease or aplomb, was later 
able to put the guitar/personality inter- 
play into perspective. 
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The journey home was a nightmare 
C ag Beep driving, Michael asleep, and 
me, delirious and fevered by this time, 
crumpled up in the back. The horrors 
of the journey were further heightened 
by Beep stopping the car on the motor- 
way and dragging us out to confirm his 
sighting of a UFO. Though | could see 
nothing but stars and whirling sky, 
Beep persisted that not only had he 
seen an extra-terrestrial craft, but 
that the occupants of this saucer were 
aware of having been seen and, further, 
recognised that Beep was "cool" and 
so there was no danger but, instead, 


mutual recognition of friendship and 
respect. It must've been something he 
ate. 

Leaving the motorway somewhere 
near Newport Pagnell, | succeeded in 
misdirecting us to North Marston.... 
and instead, we went in a giant circle, 
passing the Open University at Bletch- 
ley twice, and finally, my delirium, 
now peppered with little green space- 
men, sent me rushing to the grass at 
the side of the road, where | was viol- 
ently sick over the silvery moonlit 
frost. 


“Won't you finance 
my rock'n'roll band” 


When | first saw a photograph of 
Silverhead, sometime last Summer, | 
thought to myself "Ugh....there's a 
group I'll avoid at all costs", My initial 
was of a glitter band riding the coat 
tails of a craze and, having read that 
they.were managed by Deep Purple's 
management and were touring America 
as Deep Purple's support group, | 
suspected that they must be some kind 
of accountant!s creation; to either act 
as a tax loss to divert some of Deep 
Purple!s excessive Income, or else to 
ensure an even greater Income by going 
around as their support band, thereby 
dispensing with the need to split the 
gate money with other groups, Another 
new English group Imitating an Ameri- 
can group imitating an English group 
We KAATA just what the world needed! 

Months later, at Mike Simmons! 
house, | happened to notice an import 
copy of their album. Laughing hyster- 
ically at the crude concept and overall 
cheap vulgarity of the sleeve, | discov- 
ered, to my shock, that I knew two of 
the guys in the band; Nigel, the bass 
player, used to be in Farm (a Princes 
Risborough group with an incredibly 
good singer called Bill Stallwood), who 
used to play Friars a lot in the heydays 
of 69/70, and Steve Forrest, one of 
the guitarists, who was for a while in 
Mike Simmons! group Shadowfax, which 
used to practise right here under the 
thatched roof of Yeoman Cottage! 

So, | played the record - which, as 
it happened, turned out to be thoroughly 
mediocre..... but that wasn't to be un- 
expected, since it was thrown together 
very hastily after the band had formed. 
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"So you want to be a rock'n'roll star 
Then listen now, to what I say.... 
Just get an electric guitar 

And take some time,learn how to play 
And, when your hair's combed right 
And your pants fit tight, 

It's going to be alright"* 


Michael Des Barres, leader, singer 
and insigator of Silverhead, a sort of 
mini Kim Fowley in that he's gauche, 
loud and totally without modesty, ex- 
plained all in our subsequent meeting. 
It appears that he, having aspirations 
to become à rock'n'roll star, sought 
the advice of a big name in the rock 
world, who shall hence be called Capt- 
ain X (since Michael refused to impart 
further information other than that he 
was a "young successful dude"), "I'd 
written some songs, which | played -to 
him, and because he was into the magic 
of the rock world rather than the mech- 
anics, he turned me on to this lot" — 
"this lot" being the managers of Deep 
Purple and the owners of Purple Rec- 
ords. Captain X shelled out the bread 
for a band to be assembled from the 
MM smali ads and various other sources 
and for a demo tape of 6 songs to be 


recorded at Olympic - and "this lot" 
were suitably impressed to sign up the 
group. One of the songs, appropriate- 
ly enough, was 'Won't you finance my 
rock and roll band?! 


"Then it's time to go down town 

Where the agent man won't let you 

Sell your soul to the company (down; 

Who are waiting there 

To sell plastic ware. 

And, in a week or two, 

If you make the charts, the girls'II 
tear you apart" 


"From then on, it was rehearsal, 
album, States, England, Europe...." 

Wait a minute; so it was in summer 
1972 that Michael got the bee in his 
bonnet, and within weeks the group 
(auditioned at Studio 51, where in my 
nuttier days | spent many hours digging 
the Downliners Sect) was together and 
signed up. Did the management offer 
any advice in the way of image, music, 
direction, etc? "No, they just said 
!do it!....they could see what we could 
do". Incredibly enough, 4 days after 
the group members had been selected, 
the deals were concluded - and, on the 
face of it, the management merely pro- 
vided unlimited finance and arranged 
for an album to be recorded and à US 
tour to be undertaken, 

"The whole thing" says Michael, 
felt like It was pre ardained really; 
there was no hassling, no nail -biting, 
no anguish. ... everything just fell into 
place; we were young, energetic and 
ready to rock. It was magic, rather 
than fluke", 

The initial image was "an extension 
of ourselves. .. there was no discussion 
about which direction we were going to 
Pursue, and though I'm very much into 
lyrics, I'd say we fell into playing 
body music, or 'genitals music! as | 
told one lady interviewer", 

Released in America, on Signpost, 
last Autumn, with this lurid sleeve 
that would have done old Gary Glitter 
proud (they'd all been given clothing 
allowances and had forked out for £30 
jackets and the like), their first album 
was recorded almost immediately: 

"It was extremely loose; as | said, 
we were allowed to do exactly what we 
wanted, which was exceedingly gener- 
ous....but we!d only been together a 
month, and we recorded and mixed it 
in only 6 days - after which, we boog- 
ied off to the States, But we learnt a 
hell of a lot about studio work in those 
6 days, and | learnt to appreciate the 
objective ear of an independent prod- 
ucer", 


The album sold very well in the US, 
despite a certain amount of criticism 
in the press. How about this review, 
for instance: 

Silverhead by Silverhead (Signpost 
SP 8407). 

Spread rubber cement over the 
grooves and sprinkle with green and 
gold glitter; cover the label with white 
grease paint and shade with eye shadow 
and rouge. Underneath will quietly re- 
pose some tenth-rate British Alice 
Cooper music. 

Richard Cromelin 

I think this sums up my feelings 
about rock critics; what qualifications 
do guys like this have for getting up 
and making remarks like that? What 
if he were in a group who had put all 
their effort into an album, only to find 
some creep dismiss it with a stroke of 
his pen. One wonders what Richard 
Cromelin's musical ability stretches 
——s_—n— —— man AO F[" VAaA ,—  -`—h,UM 
* From the McGuinn/Hillman song !So 

you want to be a rock and roll star?! 


to....maybe he's the greatest guitarist 
since Hendrix, or maybe he!s tone deaf. 
Either way, that criticism is just as 
much a reflection of his own work as 
that of Silverhead who could justly, 

and with equal validity, print something 
like: "Pour mayonaise and phlegm over 
the flesh and sprinkle flakes of com- 
pressed buffalo dung and assorted 
vermin. Under this rotting maggot heap 
will quietly repose a tenth rate Lester 
Bangs". 

Having said all that, | shall immed- 
iately jump into my own trap by saying 
that the album is not particularly won- 
derful (it has recently been released 
here on Purple Records), and the 
sleeve, which was specially changed 
for England, is even worse than the 
American one. In fact, I've seldom 
seen such a totally mediocre sleeve... 
it harks back to those Des O'Connor 
classics that EMI's art department 
used to slap together in the sixties. 
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Between the album being recorded 
and their leaping off to America, they 
managed to secure the services of BP 
Fallon - ostensibly to be their publicist 
but, as the weeks rolled by, to become 
their critical adviser and best friend 
as well, He'd left Mare Bolan and dis- 
appeared to the country for a while 
(with Robbie Blunt, the very same) to 
consider his next move, refusing one 
or two lucrative offers from the sunday 
garbage rags to give them 'My thrill 
packed, drug crazed, sex orgies with 
the bopping elf! stories. He also 
turned down invitations to publicise 
and rejuvenate weary groups, or to 
get fresh garbage off the ground, as 
though he were some reincarnated Mer - 
lin, able to whisk groups up the ladder 
with a wave of his wand. 

Nevertheless, after a lot of badger- 
ing, he finally agreed to at least go and 
see Silverhead, if only to prevent their 
managers from pestering him further - 
and, surprise surprise, he was knock- 
ed out by their potential and agreed to 
work with them, The partnership be- 
came one of mutual respect; he digs 
them and they dig him... as Michael 
says:"Hels got rock'n'roll coming out 
of every pore....his presence alone 
is enough to gee you up and get you 
out there working". 

Within 2 days of meeting Beep, they 
were all on a plane to New York, where 
they toured around with Deep Purple 
and Fleetwood Mac for 3 weeks as well 
as doing a week at the Whiskey A Go 
Go in Los Angeles. "We did very well 
in the States; it was just incredible to 
play there"... , especially as they had 
only done 6 gigs in England (one of 
which was the Rainbow with Deep Pur- 
ple) before they went, "America is, 
after all, the home of rock and roll, 
and the vibrations are so strong - all 
the kids and groupies and everybody 
giving you inspiration. The audiences 
over there are so involved with the 
music; for that hour you're on stage, 
you could be God or you could be a 
garbage collector....if they dig the 
music, they'll be moved and you'll feel 
like the Beatles or the Rolling Stones, 
but if they don't like you, they!ll kick 


you off, It means so much more to the 
kids over there. ... it's not just turning 
on Radio One....it's like a religion". 


Did the tour pay for itself; | mean, 
did Silverhead come out of it with a 
profit? 

"Yes, | think so". 

Well, how come all these other 
groups come back moaning about the 


impossibility of breaking even on the 
first couple of tours? 

"| don't know. ...it must be poor 
management or something like that", 


From what he told me, gigs in the 
States bear little relationship to those 
in England. For instance: "We played 
Gaelic Park in New York, and it just 
about did our heads in. A big black 
Cadillac turned up at the hotel to pick 
us up, and we fell into the back of it, 
stoned out of our brains, and then onto 
the stage....and you feel great. It's 
not like clambering into a Transit with 
10 Embassy, Reveille and Tit-Bits, 
and maybe a quarter of an ounce of 
dope". 

"All the fantasy is in America. 1 
remember seeing the Beatles and the 
Stones arriving in New York on the 
television news - and that's what rock 
and roll should be..... the airline 
shoulder bag, loads of fun... .. Ë 

"My fantasy, a rock and roll band, 
became a reality, and then the reality 
became almost total fantasy. But the 
whole idea is to have a good time; get 
the most out of it, but keeping your 
balance with all the excesses you in- 
evitably get involved with. You see, 
you can go two ways: you can get into 
it, have a good time and grow às à 
musician and a person, or else you 
can go the other way, start shooting 
smack and die". 


Deep in the bowel; 
of Chelsea 


Mid January; for the first time, 
Silverhead is rehearsing with their 
new guitarist. Steve Forrest, finding 
it increasingly difficult to reconcile 
whizzing around the globe with his 
marriage, chose to leave the group 
and, basically at Robert Plant's sug- 
Gestion, Robbie Blunt nipped down to 
fill the breach. 

Bo now the line-up is: 

Michael Des Barres - singer 

Mad Davies - guitar (he's been in a 
Int of groups, including a long spell 
with The Plot Squad, which also in- 
Hh ida David Mowie and Mitch Mitch- 
"° 

Pete Thomson = drums 

Nigel Harrison = bass, and 

Robble Blunt = guitar, 


There's always à great deal of 
pleasure Involved in watehing a group 
rehearse In the studio; all of those 
vu-meters whizzing back and forth, 
and a solid tonal perfection which is 
somehow never equalled on record or 
gig. Starting, stopping, suggesting, 
advising, smiling and starting again 
e s he shaking the very foundation of 
this crumbling subterranean room 
under the squalid and unfashionable 
end of the Kings Road, 

It's the first time they've played 
together, and there's a great sense 
of optimism and excitement In the alr, 
with Robbie bringing authority and ex- 
perience into the band. Rather like a 
third division football team signing up 
Malcolm MacDonald and feeling certain 
that they'll be in the first division 
within two seasons. 

Within minutes of starting up, the 
"chemistry", as Beep would say, is 
working, and after romping through a 
few songs which Robbie knows from 
the album, they attack a new one 
called 'Heavy Hammer!, working sol- 
idly and paying great attention to a 
twin lead guitar part before spending 
over an hour working out the ending. 

DEE E EEEE 5k ok ak 5k ak 9k ae 


That was a month ago, since when 
they've toured Europe with Uriah the 
Dungheap, and by the time this maga- 
zine staggers to the shops, they!ll be 
in the States again, touring on a 
Urea Heap/Spooky Tooth package, 
followed by another week at the Whis- 
key in LA, Then they hope to start 
on their second album..... about 20 
songs are ready, from which the best 
will be selected. 
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The financial aspects intrigue me 
no end; I've spoken to countless new 
bands and yet Silverhead are almost 
unique as far as bread is concerned. 
With most new groups (and old groups 
for that matter) are grovelling for 
gigs, for equipment, for agency, for 
management, for transport, for press, 
for record contracts, for bread.... 
and here's a guy who's never ever 
sung in public before (in fact, who!s 
only sung in front of his mirror), and 
he walks in off the street and is offer- 
ed everything on a plate. 

"They said !Here!s the bread - get 
it together'....we all get paid wages". 

Maybe it's an ideal situation, | 
don't know. As I understand it, Mich- 
ael is on a long term contract and so 
bears personal responsibility, which 
could end up as a massive debt or 
could be a vast amount of bread, and 
the others are hired on a weekly 
basis with a wage that doesn't vary 
even if they have a million seller and 
sell out the Empire Pool for 6 nights 
in à row. As 1 say, it could be an 
ideal situation, but there again, after 
the novelty has worn off, it could be 
à question of stodging along as direct- 
ed by the boss. I'm not being unkind 
or anything, but over the history of 
rock, the most original and creative 
music has been bred by incentive. 

On the other hand, I've seen many 
bands working on a share the money 
basis getting deeper and deeper into 


debt with manager and record company. 


So, when one of the members wants to 
leave and join a new band, he can't 
record unless his debt is cleared. 

| suppose it's 6 of one and half a dozen 
of the other, but one thing is certain - 
the rock world is no place for shoe 
string budgeters or amateurs these 
days; it's all big business, my boy. 

Silverhead's pa, a Kelsey-Morris, 
cost a few thousand quid for a start 
(it's a great pa, but it should be for 
the bread it cost), and the 16 channel 
mixer allows everything to be miked 
up and amplified through the pa, as 
well as the brand new Marshall stacks 
which, once again, their management 
furnished. 2 

How does Michael feel about these 
poor old bands who!ve been struggling 
for years, trying to get a break? 

"| don't think about them at all.... 
It's not my problem, it's their's.” If 
they had the right mental attitude and 
summoned their will, they could make 
lt, When ! got back from Europe in 
1970 and was just bumming around, it 
was my magus year in the Tarot, and 
that meant | had to discover my true 
will then, ready to employ it through 
the ensulng years - and ! was lucky 
enough to discover my true will, | had 
a flash, ,,, and here | am doing it. As 
for the struggling bands, It's up to 
them..... I've had no experience of 
that, so | don't know - though I've had 
lots of experience of being down and 
out", 

What does the future hold....are 
there definite plans laid out for the 
assault on stardom? 


"No, but every step will be posi- 
tive, The new album will be a boogie 
album and will have a wider appeal, 
and when we come back from America, 
we're going to tour around England 
and try to get our name known a bit 
more". 

Not only is he confident of success, 
he!s certain that his managers will see 
a return from their investments a few 
weeks after the second album is re- 
leased. 


Lunch ot Fortnum & Masony 


Only three-quarters of a column 
left - and 1 could fill pages. Fortnum 
and Mason's, in case you didn't know, 
is essentially a nobby food store in 
Piccadilly; it's where the gentry go to 
order their Christmas puddings. It 
also has a restaurant where people 
straight out of the pages of ! Vogue! 
go to eat. 

It was in this unlikely, Fellini- 
like setting, that the scruffy quartet 
of Beep, Michael, Robbie Blunt and I 
had lunch and concluded the interview 
zd y it was a piece of amusement that 
Beep had lined up for us. (The fact 
that he subsequently found he!d left 
his wallet and all his bread at home 
gave me heart failure and visions of 
spending the rest of the week up to 
my elbows in Fairy Liquid, but, almost 
unbelievably, the head waiter decided 
to trust him to send a cheque). 

If this kind of expense account 
living is typical of how struggling new 
groups live, I'm going to buy a guitar; 
there was Michael examining the menu 
and saying things like "I'm fed up 
with steaks", Beep telling the waitress 
he was "a Blue Nun freak", and Robbie 
eating a salad decorated with prunes, 
chopped nuts and quartered peaches. 

Robbie, 1 discovered, had an 
interesting music history; apart from 
Bronco, he'd played in a folk duo with 
Roger Sharp (called Sharp and Blunt) 
and had earned £4 a night at the Bridge 
Inn in Kidderminster as lead guitarist 
for Butch Clutch and the Accelerators. 
He's certainly a guitarist and a half, 
but | fail to see how he!s going to fit 
into Silverhead..... which brings me 
to my moans: quite honestly, I'm very 
dubious about Silverhead, and I'd be 
a liar if | said 1 thought their müsic 
was either particularly original or 
particularly brilliant. The financial 
set-up also fills me with scepticism, 
and | find Michael's explanation of 
why he, and none of the others, has 
his picture on the adverts and album 
Sleeve, a bitter pill to swallow. He 
justifies it by saying that "it's easier 
to project a solitary image", Personally, 
if | were in Silverhead, I'd feel that 
it was a superstar and his backing 
band trip.....l mean, can you imagine 
Mick Jagger doing that? Even Alice 
Cooper always has the other geezers 
on the front. 

To be fair, | think | was blagued 
into doing an article on Silverhead 
too early. ....time alone will tell just 
how much they nave to offer - and it 
could be a considerable amount. 

| promised to go and see them on 
the last gig before flying off to the 
States, but it happened to coincide 
with the North Marston Valentine!s 
Day Ball and you can't turn your back 
on occasions as illustrious as that, 
can you? 

All I'm waiting for now is their 
return from America, when they!ll no 
doubt be up here to beat my head in 
for not enveloping them with unreserv- 
ed praise. Pete 


economists are) it is wise to do more 


for yourself, 


HII 


With this in mind, 


be bringing regular. news of books 


which help that cause. 


Mr Bravery (an apt name) has been 
making his own wines for over thirty 


‘HEM uu mouy jou pip Oym pe1291ep peu 
Mas SSƏUWJIJ e pue TIM YUM `3l81 0} - SAA 
"Se2ueipne 0j Je} 0} pejuejS 'pue'*'*"j1ubia 

Ile 1nO 44OM p|[nOM Bu!u1KdƏAƏ pejsnJj pue 
*sesse|65 siu pejsnfpe,pue sem ay auaym 
peÁAeijs ‘puAg-Buiy 'uuinoow  'sÁAep pio 
Əu1 ui pools peu euac əuəym ‘fay! ƏəJ1uəS 
0i pəddə1s AqSOuD -u)310q [820^ əy; Buis 
0} pue ‘əşi S;AqGSOUD p!AeQ 49AO0 are} 0} 
SMOPPYS Əy; WOU} pJe^«0j peddejs uguu||!H 
SiJu2 JeÁe|d-sseg, :uoijjeue|dxea au} JOJ 
4O0|Áe| »9Je(] OF HONG Zpo129jje Auanooau 
sno|n5eui|u siy} sem MOY puw iluBlulJoj e 
uey} eJoui 9|11!| UIYJIM J|Əs1! pəAlosəd pey 
wa|qoud Əjoym au} *JojAe L 07 Buipaoooe 

*ueuM ‘AINE ui aea; YIM Sanjeswey) Bui 

-1IuS 1SOouj[e eiquin [O2 aney NOK auau} OS 


*,9U9€) 1nOu1IM 11 Əpew euosuno; ayy *aui JO 
JeMod 6u;jeəy əy}; Sı uons pue ‘ajdoad Ile jo 
pue sugj jo Ssaua|»21j eui S! uons “puyu 
aA} 
40 >edw; 8uj ə1ənbə 0} pajyoedxe eq pjnow 
meux əy; woym *Jnoj * * 'unoj ojui pun 
4194} Burjepi[osuoo jo sue |qoud eui Bul} 
- 9283 Aq pe1euir|qns Kay} u2iuM ssauljdwa 
ue Buljeey 849M 003 spuhg əu1 ‘aouesge 
Siu Buruunoui əuəm Suej Ə|!uA pue - puAg 
9|qen|eA e pue pua!iJj pooB e sem auag,, 
`*əuəos Buiusiund 
9|OUuM ayy Aq peisneuxe pue *swalAJ9jui pue 
sydeubojoud əy; Aq peueujog| 9 ‘“Buiweeuos 
juejsuoo auj JO ÁueoaM *s4ojunu ydeu6 
-0jne SS9|jua |a 1SOu! Əy} 40 11Insund əy; jo 
Ped! L 'pooj eui pue sjəjoy əy; *JoABJ] Əy} Jo 
ped! L 'sdnoub |[OJ,u,»20u |njsseoons BuloRy 
suo!1e6!|qo 40 əpn1i1inuu ayy JO pauli] SEM 
əy əsneoəq 148] 9H “pauls Sem eu əsneoSəq 
jou pue ‘MOJ e Jo əsneoəq JOU 1j9| OH, 
*"Jequieui Jepuno; e pue *jsauJew aui 
Ajjeucijows *jsedesp eui A||e20^ ‘(sajosnw 
SNOIAGO YIM euo AjUO aui) 1se5uou1s aui 
Aqjje2iSAud *dnoub5 eu; ur 2911 45uOS 2111] Od 
¡sow *ueu) eur unoquie; “Je O susc jo UONE 
-4edes əu - |EAeeudn S!1eu;eup e Daninuns 
A]1ue2au4 əney Kou L pure5e Joel vq 
`pəseələ4 Sem ,ubiH Selly 10613, 18u1 eur 
9uj punoue *uoueyw jo pus eui Je spaKg sui 
3491 peu əy ‘4984 ui jnq *(oueu siey: səs) 
Aine ui peseejau sem (GS, INUN aunjsedep 
S pjJe|2 JO SMOU eSeo|aJ 1 ,UPIP eiqunjoS 
'(peeuq eso, Auedwos əu1 pue) sdeu6 əsoj 
Pinoys dnoub əy} sa} 'j!|ds eui jo Aii]ige 
-ojwe əy; esiseuduie 0j Seseajau sseud [Ie 
B5uiu2eeseq uopuo- 0j anbiunwwos 1ueBun 
AeA e puas oym *'spuoo2eys eiquin|o2 je suo; 
-484S Sluecq ituƏul YIM JəBuoO| ou SI HURID 
əuəg ispuAg eoeid-uno, e seuniee, (GS, 
- dwe əy}; ui əl[qno41 s,aJ49uj* * * *1eoq əy} 
5uis20u si əuoəuuos ‘fpem 1nQ `: ° 


"11 3u6noq 


pue pe»uirus əqol6 əu1 punoue soeiueupaAg 
*pəuieəjdos sJeuueq paooeu Buibedweu ‘pew 
əy; ,1qnop e jnOujiM ‘dia; GSTI ue 1noqe 


Siu ^ ^ ^ "y suorjeyouuos Rudosojiyd B5nup;, 
4əjneəy uəAə peu “GS, *ejBuis 1xeu əy} 
*u6bnoue usem əde2s auo J! Se ‘AemAuy 


g (21snui dod 


A 


not 
standard publication this, and a must 


The great thing about this 
-making book is that it presumes 
you know nothing about the subject. 
I'm an avid reader of cookery 
books, but far too many of them pre- 
So, although Penguins 
Again, don't forget that 


wine 
school (and l wish we had been allow- 


ed to) is the part of cooking which 


defeats me. 
'The Beginner's Cookery Book!, and 


might recommend while at it Bee Nil- 
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for everyone's bed-sit, kitchen or 


Elizabeth David cookbooks, 1 welcome 
student digs. 


sume you know the basics, which are 
have produced the admirally written 


the very thing a person like me, 
sson's 'Penguin Cookery Book'. 


having taken domestic science at 


years. 


'The Crock of Gold! by James Stephens 


Pan 30p 


If Zigzag were to enter the vulgar 


realms of commerciality by naming a 


‘book of the month!, then this would be 


opinion, 


v ~ 
OH to AER -— 
0 i.c. 60 
O-2299 
E] o ° 
: C €WoXc 
-qZ © GENO 
=f cp uL) 
oz c 
—B 222-555; 
: Sa §0-ofe 
CIC: 
; : DNA o oe cuela 
S689o9-c3 
8 3»:/.: 
-LE #225 ees 
o S = 2 o 
=A rr £23257 55 
CLIQ i 
29,0907 
zo s C t PEE LO 
Deer Ome og x 
$ozoctno.c 
per £ Os ir 
CO oneg” 
oc - 0 Uy — 
° - $e "cf = 
L. ob SU gc c oov T 
56-5 cua dfe o9o*"-.c3tot'o 
8a 2 a3 Sa 9 Sax 5 G € "ç 
vage 729 "95.60 Ba Ego 
— SO ee = s aJe?’ 
cc cE Uwg.ovo5290.-?9 
>£ çC = g. 5 c © Se > 
=~ =" £99 E€Vocc s.s. 
>: wt >, 4... US cap ene © < 
0Cc2.2^— OD 2? So S s eS 
SVMS CDT HOD $:c & INE 
CS D G C O 999.5749 "qu 
St Cic o 8S). c220£ 0g m 
=o” g -— —-c"roc og 
to š ° F 2 a =a 
Ome eT to -o$rtopr$c 
908.0759 79009039.7.62 n 
SSCreSHco%gouun—of*G Gr 
Q o.-- = c= oe e 
coz9,Q0cz»Ut£ © Oc 9 Esc 
= — o4 5270 C" g Sun =o 
~ no zw oz Hoon 
0 [7] u c Oo a = E 
40 IET Ut 5909. No. S 9 
£ c o. o > cor EA vi 
CE w cc Qoae. O rg 
Uns- = (y Se € Ç 
c C c Ie o C-O EOV 
$199509c2c0o9tg9g0 geo 
Dwl3GNuw 9 (cz oo 
(o oe =. =o Sig 26 > € Š `o 
seme 0 O s; 2o2929276u6969 
= a> & oF > SeOSSSOYOOED 


it is written by a poet. 
two philosophers. 

its bank", 

revenge upon them, 


is always more expensive and less 


each and ! The Crock of Gold! tells, in 
fairy tale terms, the story of their 


lives. 
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Pan 40p 


'The Beginner's Cookery Book! by 
Penguin 40p 


What with the ludicrous 


His house is now almost 
inflation (which proves how useless 


I have this friend who has virtually 
He thinks he is wasting money 


become a recluse in the wastes of 
is indeed very good stuff, highly slum- 


'The Complete Book of Home Winemak- 
riding pre-occupation with the making 


of home-made wine (not to mention 


yoghourt). 
filled with bottles of the stuff, ranging 


from dry whites to sherry and Ver- 


mouth. 
at a recent tasting, | can vouch that it 


Morden, Surrey, because of his over- 
if a bottle costs 6p, and having been 


ing! by H. E. Bravery 


Betty Falk 
berous too. 


Any fool 


There is a delightfully wry 
sense of humour throughout the book, 
especially when the philosophers speak, 
because they are apt to converse as 
if they were giving a lecture. This is 
a typical example, after the question 
of washing arises: "The first person 
who washed was probably a person 
seeking a cheap notoriety. 
can wash himself, but every wise man 
knows that it is an unnecessary labour, 
for nature will quickly reduce him to 
a natural and healthy dirtiness again. 
We should seek, therefore, not how 
to make ourselves clean, but how to 
attain a more unique and splendid dirt- 
iness, and perhaps the accumulated 
layers of matter might, by ordinary 
geologic compulsion, become incorp- 


and 


numbers 6 to 28 at 20p each (including postage), 
Merely send off the bread (cheque or postal order) 
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of back issues: numbers 2 and 5 at 30p each, 
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she usually has), she rings the bell - 
whereupon | stagger to the bedroom 
window and lean out, "I've got two big 
ones today" she shouts, "Um, very 
interesting - two big ones, eh?" I 
think to myself, by which time the icy 
winds blowing across the Oving hills 
have blasted the sleep from my eyes 
and I'm ready to face another day, 
Speaking of mail, don't be discour- 
aged if replies seem to take an in- 


'Heartbreaker! by FREE (who, in my 
stupidity, I'd dismissed for some silly 
reason - they!re great!), and 4 imports 
of interest: NORMAN GREENBAUIM! s 
'Petaluma!, JOHN HART FORD!s fine 
'Morning Bugle! (I really like his stuff), 
JESSE WINCHESTER!s second (which 
doesn't however, come up to the stan- 
dard of his first amazing album), and 
the first album by PAN (among whom 

is ex-Beau Brummel Ron Elliot). 


had great jerks in it, as if the battery 
kept conking out and then mustering 
all its strength for a final rally - and 
after a jolt and a pause, Harper was 
suddenl y heard to shout out, for no 
apparent reason, "people with plaster 
ducks flying across their walls", after 
which, all was silent. 


Don't buy bracelets, necklaces or 
belts, but make your own at a fraction 


them. Why are they 


there to worship God. had a lot of money for a few months, 


, mime and filmmaker, tanes and 


er together in unstoned 


ot that they're the only 


- — 4 : 1 Te š 

= wae 4 bec Porrtuipnsnzé2TzcISc8 s.220]8 BRÉAGSES geass tee i gm = A very quiet month, the highspot ANDY ROBERTS album containing some getting my arm severely twisted by 
2 š š s = $53 SEES ETPESSE $ ELEFERI- 2 $2 š š £ : H $82 E EER £828 3 > š = of which has been the allocation of of his best material (he's going solo Harper's manager (well-known under- 
2 2 #5 F es š £35 ESSE gesis £3 e238. -8 Se s >š 8 85 ME ses es #2223 z £ z postal codes to the area (see our brand again, 1 believe, after the sad collapse world thug, Peter Jenner) to go and 
E š ë SRE I š Lp Eig EBE i Hle fo az BES $ 2823 $5 EI 2 š gs 5 25 g PERS = E m oz new address!). The MK part stands for of Plainsong), GREENSLADE (who are interview him - but I'm chicken. Roy 
š 2 H S25 sŠ $5 HERES 22g së sš Sge 3H HEEERH 24E HEP it FERAI ze s= £ ë 5 g Milton Keynes - an indication that by also in the giant Crimson/Colosseum Harper doesn!t seem the sort of bloke 
š SS: SESSE XE ;ABSEE Bes ss Serer gs FEER- 8s z P: 2s se š š x = e 5$8 = 2001, if the mad, rampaging town tree), STEVE MILLER's 'Anthology! who would suffer fools gladly, and he'd 
š £ $5 z Segr as E By 22235 age 2 ° E SEES go = KSO gE E E 9 PEZ. S £= ° ° CSE planners have their way, North Marston - a double album of grade A (and some see through my thin veneer of intell- 
^ Š == ER- saz £285 t3 s #2 t ME zng zoe g g225g25 se BS £ E ae E2 E ef will be swallowed by the sprawl of grade B) grist, 'Holland! - the finest igence right away. | remember Jerry 
$325 š Š 222 £o š PEP š Lj 8 š EEES $55 ces s 5S8 3 FE a 2 ii Be ze ge > z Ë that projected city, designed to create BEACH BOYS album for years and Floyd interviewed him for us once. .... 
B8$$2g2555 26825 gË $285" 352 2t Beate Š š £ 2 HIPEPPHI i AE E ES = > RE S = a massive new centre of industry and years, the return of DOUG SAHM, the he was a case - old Jerry; he invariably 
Ë ə E s š Baers z š "E š ° 33 KE" e E 882 2$: F Prid š 8 B: Eg s: s= Š= Ezg P population between London and Birm- bargain priced re-issues of CLYDE sent us cassettes that had something 
252.283 SERES SIES 828-335 BScs8fusgs¢° s seS822z585c2 I 5' £ Be 5 cez, S A ingham. Anyway, if you write, put the McPHATTER (there!s a name which wrong with them, and his Roy Harper 
SHIHEMUUEHNMEEREHEHITHUDHRHIHE Hu Ë $ SE syz: sti Ë š post code on = which will chuff up our carries a lot of weight), BUFFALO one was a classic example. He must!ve 
i $5 £g 2 8$ sŠ š g325327:2$ zs š FPE: F 2g 1 3922,3X.D0 EMIT £ 25 58E E = postman (who's actually a lady) no end. SPRINGFIELD (5 star jelly) and the done it when his batteries were 80% 
g Sz z sF S55-5sz t ET 8L £ S -EBE š x 9 Ë i 1 21 H 8-8 „es " 35% x £ She's our alarm clock; she heaves her COASTERS, then there's the new one dead, because when we played it back, 
id s Ë 8 z zE e s š sz s< s z3š 9» 29 SHE E = i , EF w ti» 1 HIL = š E t sack of mail onto the doorstep and if from JUDY COLLINS (back to her best), (on our super duper electric machine) 
H sé 85 THE E £ a as Bg 8 Ë see H Ë S i Ë { ] rmi 2% Pecos > 2 > she has records or par cels too big the debut of CLIRT BOETCHER, the 3 it sounded like Donald Duck talking 
Ba: FË i$ HE HERE: Bš š š £ ae 8 Ë |. 1 I gf 12 $28 š to force through the letter box (which CARATS albums (if you like oldies), to Tweety Pie. Not only that, but it 

6 


g that so many rock-and- 


Joey Richards, super-large, super-talented, and nine- girl who was the old lady of a pop star until he freaked, 


teen years old, was there looking like a 250-pound, round was saying: 


southern colonel. He had had a song done by the Monkees 
a year before, and was currently starving to death. (If 


A long time ago, as time is measured im these parts, came 
someone fivefeet nine weighing 250 pounds can be said to 


Brian Wilson was into Subud. He doesn't come anymore, Havens 
but the Beach Boys still get weirder and weirder. The 


Papa John and Mama Michelle did it too, are sow isto 


inactive status. 


Roger McGuinn, who used to be Jim, wes opened ia 

Subud several years ago. He underwent the enique x- their music and their nut cult. It seems to 
Hamilton Camp, Scorpio bundle of nerves, has pet the 

same song, "Seven Circles,” on both his albums. Sebes 


emblem is seven concentric circles divided seven times. 
The other week, in LA, a notice appeared on the Sebed 


An organization founded in Indonesia some thirty-odd ^ assemblage of Subud and non-Subud folk who were there 


years ago. A spiritual brotherhood whose name is a short- 


ened form of Susila Budhi Dharma, meaning in essence, 
The next Saturday, by some incomprehensible magic to do anything or is 


First, the simple mechanics of what Subud is: 
| of mutual disorganization, most everybody got 


“patience, submission and sincerity.” Subud spread Meanwhile the musicians began to jam, hoping to wake 


through the world slowly at first and since the late fifties 


do such a thing.) An anonymous horn player drifted in, rocknrollies are saying in Los Angeles, San Francisco, 


and much later in the day a drummer turned-up with full 


perience of having several songs related directly t bis ful link. The people mentioned are only part o 


religious experience banned as “drug songs. 
drum regalia and a beard. Henry (Tad) Diltz, rock&rollie save the world. 


and photographer to everyone, was there. Even Doug 


and Les Crane, TV interviewer, were making a mowie. 


Would their brothers, especially brother musicians, come 


to the filming of a party on Saturday? 
out in the San Fernando Valley. Hamilton Camp wasa t 


there. He was playing social director in another scene 
(besides he had to do the Smothers Brothers Show that 
week). Roger McGuinn, slightly bleary-eyed, wes there. 
Cyrus Faryar, a radiant-smiled Pisces who has been on just 
about every session of every musician from Mama Cass to 
Fred Neil plus a record called The Zodiac, Cyrus wes 
there, along with his wife Rusty/Renee (another musician) 


has been booming along nicely. It practices the theory 
and a bunch of odd percussion. 


that since God alone can know what spiritual path and 


exercise any individual man may require, man should get 
right to the nitty-gritty in his worship. The original con- 


tact has been passed on, perhaps, or light begets light, or 
something, but it works. Members meet twice a week, 


roughly, to do their /atihan together, men in one room, 
women in another. The latihan is a thirty-minute period 
marked by everyone taking off their shoes and whatever 
else they deem fit, and someone saying "begin." For 


thirty minutes each member receives whatever he or she 
receives, and then someone says "finish." Then everybody 


puts on their shoes and goes upstairs for coffee or home or 


bulletin board. Richmond Shepard 


and 


April to Dec 1966 


'Aftermath! album by Rolling Stones, & 
the original !flower-power! group) first 


US, recalls all supplies and decides to 
album both released. 


discontinue distribution as public con- 
troversy over alleged widespread use 


of the drug intensifies. 


April 30 Richard Farina killed in motorcycle 
across America - principally Chicago, 


Omaha, Cleveland, Atlanta and Minne- 


apolis. 
July 16 Jack Bruce, Ginger Baker & Eric Clap- 


American jets attack South Vietnamese 


village by mistake - many killed. 


Aug 10 UK wages freeze bill passed. 
Murder conviction of Jack Ruby revers- 


ed by Texas Court of Criminal Appeals. 


stabbed to death, only to be succeeded 
LIS "aid" to foreign countries for the 


by an even bigger bastard. 


Sept 20 Simon & Garfunkel's 'Parsley Sage! 
Beach Boys! 'Good Vibrations! at No 2 


wrath on the Pope for being a fuckpig). 
ville Band tops US singles chart, with 


Aberfan slag tip disaster in Wales; 144 
Nov 10 Wilson declares Britain's desire to get 


people killed. 


Oct 23 LSD declared illegal in USA. 
treasures in Florence, Italy. (God's 


attack on North Vietnam - the heaviest 
Catholics! birth control prohibition. 
Floods cause immense damage to art 
the curfew imposed on Sunset Strip. 
Dec 16 China alleges that LIS planes have att- 


following year announced: 2 940 million 
to date. 


dollars - while many US citizens live 
in miserable squalor and poverty. 


'Revolver! by the Beatles, 'Freak Out! 
Oct 14 US aircraft carry out a 175 mission 


by the Mothers of Invention, and ! The 
Jefferson Airplane Takes Off! are all 


Pissed off Negroes begin riots in cities 
released. 


'Monday Monday! by the Mamas & Papas 
authorised distributor of LSD in the 
the Seeds! (who bragged that they were 


released. 
April 14 Sandoz Pharmaceuticals Inc, the only 


!AlI You Need Is Love! released. 
International Times (later IT) launched 


accident in Carmel, California. 

May 10 Dylan's 'Blonde on Blonde! released. 
ton come together to form Cream. 
The Monkees arrive on television. 
acked its embassy in Hanoi. 
!Winchester Cathedral! by New Vaude- 


into the Common Market. 
Nov 12  Longhairs stage demonstration against 


of the SNCC. 
June 20 Tom Rush's first electric album, 
album released. 


Sept 6 South African Prime Minister Verwoerd 
in London. 


May 13 Rolling Stones! 'Paint it black! released. 
May 14  Stokeley Carmichael elected chairman 
Oct 29 Pope Paul 6 refuses to review Roman 


CONTEMPORARY EVENTS: 


April 4 


July 1 
August 
Aug 5 
Aug 9 
Oct 5 
Oct 7 
Oct 15 
Oct 20 
Oct 21 
Nov 4 
Dec 24 


So even 
. but let Derek 


Mids 


, and 22/9 in UK). 


n 


2 


Another single !5D! /'Captain 
Soul! (Jul y) preceded the release of the 


'Fifth Dimension! album. 


No sooner wes the '8 Miles 


| 
: 


.a rather large amount of herbs 


.. because it led to Woodstock, 


DAVE CROSBY - rhythm/vocals 
CHRIS HILLMAN - bass/vocals 


JIM McGUINN - 12 string/vocals 
MIKE CLARKE - drums 


Yes... 
and chemicals must!ve been sampled in the 


English tour to run into the douaniers at 
to England, one is left to assume that they 
certainly were on the way back. 


Chicago's O'Hare Airport, who "found 
if they weren't 8 miles high on the flight 
1971, but if you are looking for signposts 


in the sixties, then find the one marked 


'Byrds!.. 


ington (to the Moritorium), when 7000 
people, every single one of whom knows 


some hash in the magazine rack", 
that 'Eight Miles High! is banned by their 
* government, were arrested", 


last half of the sixties.. 
Taylor have the final word:® "It is now 


c 
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On the right is an article on SubudPand its 
relevance to rock, pinched from the April 


High! /! Why! single released in April, than 
Gene Clark left, unable to withstand the 

A further single, 'Mr Spaceman! /' What's 

1969 issue of Crawdaddy. 


and a couple of weeks ago it led to Wash- 
happening! came out in October. 


THE BYRDS of this era are now: 


pressures. 
(Released 18/7 i 


SUMMARY 


I 


ordinately long time. Our method of 
dealing with letters is as follows; 
during the time when we!re under 
pressure to prepare an issue for the 
printers, all our efforts are concen- 
trated on that, and all the mail is left 
until the last pages have gone off - 
whereupon we attack the envelopes 
with great gusto. There's a pile about 
eight miles high at the moment, so 
don't give up hope....we'll get to yours. 
Other apologies and inadequacies; 
we're holding over Elton John Part 3 
(now ready), Hawkwind Part 2, Jimmy 
Page part 3, and Diary of Two Bands 
till next month (have you heard that 
before?).Also, the projected family 
tree of the Misunderstood wasn't as 
simple as it seemed. | got part of it 
done, but threw a wild fit of screaming 
impatience trying to plot the history 
of King Crimson (who manage to 
sneak into it somewhere along the line). 
This resulted in my tearing handfuls 
of hair from my balding pate and 
hollering high volume,.blood-curdling 
curses out of the windows at astonished 
Bucks county council workmen who 
were resurfacing the road. Never 
mind - I'll get down to it with renewed 
patience..... but wait! A competition! 
Anyone who wants to experience the 
thrilling exasperation of family tree 
charting can help me here; if you 
have a few hours (days) to waste, have 
a bash at a King Crimson/Colosseum/ 
Yes/etc tree, exploring every branch 
and including all dates and albums - f | 
then send your efforts to me, and it 
might help me complete an almost 
impossible task. Get to work immed- 
iatel yt 


That should be enough to be going 
on with - but wait, I haven't finished 
yet - | forgot ROY HARPER's 'L ife 
Mask!, which should give you a few 
hours of thought (and you can go blind 
trying to read the sleeve notes). I'm 
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Everywhere | go, people tell me 
about a bootleg Troggs tape which, so 
I'm told, contains humour unsurpassed 
by even Monty Python's Flying Circus. 
If anyone has a copy | could listen to, 
I'd be most obliged. 

On to records; try and lend an ear 
to the following: CHILLI WILL (with 
Martin Stone from Mighty Baby) - out 
soon on Revelation, a bargain priced 


of the cost - that's what Mike Simmons 
says, anyway. To find out more, send 
a s.a.e. to Mike at 179 Botolph Clay don, 
Buckingham MK 18 2LR. Do it now! 

Just received a new issue of !Fat 
Angel! in the post; it's got a great big 
interview with Jerry Garcia among a 
load of other things. T o get a copy of 
this ace little mag, send I5p to Andy 
at 213 Eastcote Lane, South Harrow, 
Middlesex (he doesn't take as long to 
reply as we do)....and, on the subject 
of magazines, Pippin has uncovered a 
cache of the original, one and only, rare 
collector!s item Supersnazz Magazine. 
Only 20p from D. Neale (his nom de 
plume), 16 Skaife Road, Sale Moor, 
Cheshire. Also, there's a new paper 
called Hot Raz Times, published by 
Urban Gwerder, Zark, Box 2468, CH 
8023, Zurich, Switzerland. It's fifty 
Swiss francs for a subscription, but 
I can't tell you more than that because 
l ain't seen one yet. 

Best band | saw during the last few 
weeks (apart from Genesis, whose 
Rainbow performance was one of the 
most incredible live shows I've seen 
- and other unreserved praises!) was 
the Nitty Gritty Dirt Band....such 
phenomenal virtuosity and versatility. 
For instance, Jim Ibbotson has equal 
facility on guitar, bass, accordian, 
drums and vocals - and Jimmie Fadden, 
who's role I had misconceived as being 
minimal, turned out to be a great harp 
player and drummer, and a stunning 
lead guitarist! Don't miss them when 
they return to England, and try to get 
hold of their 'Uncle Charlie! album. 


Right, that's another issue of Zig- 
zag, the rock encyclopaedia in 68594 
instalments, finished - now to answer 
some of that mail. 

Oh yes, | mustn't forget to give the 
customary mention for Help Yourself - 
great band. There - | have to do that 
because their manager, John Eichler, 
buys me cups of coffee? 

Until 
next month, 
fare thee well 


> ; Y 
INCREDIBLE 
STRING BAND 


'No Ruinous Feud 


Produced by Mike Heron 
ILPS 9229 


"Now this album is a joy to hear.... 

The feeling you get is of four guys bursting with 

ideas, getting together to record a bunch of songs they 
all really enjoyed - sometimes you even feel that it's 
running away with them a bit, ideas tumbling over 
each other on the verge of chaos. I love it.” 

STEVE PEACOCK, SOUNDS February 1973 


“ ., her voice control and general delivery is fault- 
less, and in this respect she remains one of the most 
promising of young British solo artists." 

Ray Telford, SOUNDS Feb 10. 


Claire's new album was produced by Paul Samwell— 


Smith; a master at the control board combines with 
a fresh new talent in creating music you should know 


about. 
CLAIRE 
HAMILL 


‘October’ 


Produced by Paul Samwell-Smith 
for Silven Productions Ltd. 
ILPS 9225 
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